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TheAgeofJohnson
SamuelJohnsonwasbornatLichfieldin1709.From hisfatherheinheritedhishuge,

unwieldy,unhealthyframe,andthatvilemelancholyofdispositionwhichwastothrowagloom

oversomuchofhislife.TheelderJohnsondiedonthevergeofbankruptcy.Hetriedhisluckin

somanyways,includinghismarriagewithawidowtwentyyearshissenior.Atlasthetriedhis

luckinLondon.Hereachedthemetropolisin1737,accompaniedbyDavidGarrick.Hepublished

thepoem London in 1738 and formed aconnection with Cove‘sMagazine,to which he

contributedtheparliamentaryreports.DuringthenextfewyearsheproducedVanityofHuman

Wishes(1748)andatragedy,Irene(1749)ontheneoclassicalmode.InMarch1750,hestarteda

periodicalTheRamblerwhichappearedonTuesdaysandThursdaystillMarch1752.Thiswas

followedbytwootherseries,TheAdventurerandtheIdler,Meanwhilehewasoccupiedfor

eightyyears(1747-55)byanimmensetask,ADictionaryoftheEnglishLanguage.Johnsonin

hisdictionarynotonlydefinedbutalsoillustratedhisdefinitionsbyquotationstakenfrom the

wholerangeofEnglishLiterature.Thoughweakinetymologyandphilosophy,thisworklaidthe

foundationofEnglishlexicography.TheDictionarymadehim independenthisstrugglesand

anxietieswereover,whensomewhatlaterhereceivedapensionof300poundsayear.Henow

becametheacknowledgeddictatoror

‗theGreatCham‘ofliterature,asSmollettcalledhim.Hefoundedthefamousclubin1764.In

theclubhesatsurroundedbymensuchasGoldsmith,SirJoshuaReynoldsthegreatpainter,

Burke,Gibbon,SirWilliam Jonestheorientlist,GarrickandBoswell.Hehadampleopportunity

fortheexerciseofhisunmatchedconversationalandcontroversialpowersinthechild.He

publishedhisdidactictale,Rasselasin1759;aneditionofShakespearein1765;anaccountof

his tour to the Hebrides with Boswell under the

titleofJourneytotheWesternIslandsofScotlandin1775,andhislargestandalsohisgreatestwork,

‗TheLivesoftheMostEminentEnglishPoets‘withcriticalobservationsontheirworksin1779-

81.Hediedin1784andwasburiedinWestminsterAbbey

As a moralisthe is characterized by remarkable sanity and massive

commonsense.Broadyspeaking,heisapessimist.Hedeclared‗Lifeisaprogressfrom want



towant,notfrom enjoymentstoenjoyment;wearestirredintoactivitybyafeelingofitsVacuity‘;

wespendourenergies



forthemostpartinthepursuitofchimericalpleasure;andwhenourdesiresarcgratified,the

usualresultissatiety.Hedevelopstheseviewsinmanyofhismiscellaneouswritingsandmost

notablyintwoofhisfinestworks,theVanityofHumanWishesandRasselas.TheVanityof

HumanWishesisanimpressivesermononthetextwhichisstatedinthetitle.Itissupportedby

anumberoftypicalillustrationstakenfrom history.TheRasselasishistoricallysignificantasa

replytotheflimsyoptimism ofShaftesburyandPope.Italsotellsusthathappinesssoughtby

allisnowheretobefound.ThetoneofJohnson‘sphilosophyisthusprofoundlysadbutthereis

nothingdebilitatingaboutit.Throughouthislifehemadeamostheroicfightagainstthe

besettingmelancholy.Thesteadycourageofhisownmanhoodpervadeshiswork.Theessence

ofhisteachingisthatweshouldfacethefactsofexistencehonestly.Weshouldbeartheevil

uncomplaininglyandmakethemostofthegood.TheconclusionsoftheVanityofHuman

WishesandRasselasshowthathewassavedfrom utterhopelessnessbyhisstrongreligious

faith.AsaprosewriterJohnsondidnotfollowtheleadoftheAugustanmasters.Hegivesusa

stylewhichishighlylatinisedinvocabulary.Hissentencestructureismarkedbyelaborate

balanceandantithesis.Hiswayofwritingispompousandheavy.Butitisneverobscure,andat

itsbesthasgreatstrengthnobilityanddignity.

ROBERTBURNS(1759-96)
RobertBurnswasendowedwithamarvellouslyspontaneouspowerofgeniusandanalmost

unrivalledgiftofsong.Theultimatebasisofhisstrengthwashisabsolutesinceritytohimself

andhissurroundingsBeingaScottishpeasant,hewrotefranklyasapeasant.Hebecamethe

poeticinterpreterofthethoughtsandfeelings,theracyhumour,thehomespunphilosophy,the

joys,sorrows,passions,superstitions,andevensometimesthelawlessnessanddebaucheries

oftheclassfrom whichhesprang.Ofallthesethingshesangwithanentirefreedom from

everythingsuggestiveofmereliterarymannerism andaffectation.Itisindeedquiteamistaketo

regardhim asanunletteredplowman.Hereadwidelyandcritically.Thoughitmaybenotedas

adetailthathismostambitiouspoem ―TheCotter‘sSaturdayNight‖isintheSpenserianstanza,

standardEnglishliteratureaffectedhim butlittlehispoeticancestrywasinfactScottish,and

thechiefliteraryinfluencesbeinghisownwork,vernacularpoetryasrepresentedbythesongs

andballadsoftheScottishpeasantfolk.HehelpedtobringnaturalpassionbackintoEnglish

verse.Anotherimportantpointabouthiswritingsistheirstrongdemocraticqualityhewas

keenlyresponsivetotherevolutionaryspiritofhisage.Thisspiritisfeltwhen,in―TheCotter‘s

SaturdayNight‖hecontraststhehomelylifeandthesimplepietyofthepeasantandhisfamily

with the wealth and vulgarastentation,the luxury and the artificialrefinements ofthe

fashionableworld.Heprophesiesofthecomingtimewhenallovertheworldmenwillbe

brothers.Healso remindsthatitistaiarisunhumanityto man ‗which brakescountless

thousandsmourn‘.Thus,heconstituteshimselfthemouthpieceofthegrowingfaithofhistime

inLiberty,EqualityandFraternity

GOLDSMITH(1728-74)
OliverGoldsmithstandsnearesttoJohnsonbothinpersonalandhistoricalinterest.Hewas

inmosteccentricofaneccentricfamily.Hewasbornin1728atPallas,Ireland.Hisfatherwasa

clergyman.Inearlylife,hegainedanunenviablereputationforwildernessandstupidity.Heman

-agedtogethisdegreeatDublin.HespentsomeyearsinidlenessbeforehewenttoEdinburgh

tostudymedicine.InEdinburgh,hisBohemianism developedunchecked.HewenttoLondon

underthepretextofpunningmedicalstudies.Butactuallyheearnedalittlemoneybyteaching

andlostitillatthegamingtables.In1755hesetto



maketheGrandTourofkurppewithonecleanshirt,aguineainhispocket,andhisfavourite

Germanfluteashisequipment.Howhemanagedtopayhiswayisstillmystery.Forinformation

regardingthisquestion,aswellasfordetailsofhisexperience,itisprobablethatwearesafein

turningto hispoem,TheTravelers,andto theaccountofGpprgePrimrose‘scontinental

wanderingsinTheVicarofWakefield.In1756,hereachedLondonpennilessandfriendless.

Afterdoingmanyoddjobs,heenteredliteratureatthirty.Hiscareerwasmainlythatofa

hackwriter.Alargeportionofhisoutputbelongstotheclassofwhatarepopularlyknownaspot

-boilers.Eventhesehavemuchofthecharm ofhispersonalityandstyle.Hismoresubstantial

workconsistsoftwopoems–TheTraveller(1764)andtheDesertedVillage(1770)onenovel

TheVicarofWakefield(1766)andtwocomedies– TheGoodNaturedMan(1768)andShe

StoopstoConquer(1773).Totheseshouldbeaddedanumberofessays,includingaseries

entitledTheCitizenoftheWorld(1760-62).HisfriendshipwithJohnsonstart.Thewarm

relationsbetweenthetwomen,soentirelydifferentinmindandtemper,throw aninteresting

lightonboth.ThoughJohnsonbulliedGoldsmithoften,hewouldallow nooneelsetodoso

slowinconversationandwithaperfectgeniusforblundering,Goldsmithwasthelaughingstock

ofthewitsofLondon‘sliteraryworld.

Goldsmith‘s work is very miscellaneous in character.His two admirable comedies are

historically interesting because they mark a reaction againstthe dulland uninteresting

moralisingsofsentimentalcomedyandareturntorealhumourandlife.Astrikingfeatureof

Goldsmith‘soriginalwritingsisthestrongpersonalelementinallofthem.Theirpeculiarcharm

isthereforefundamentallythecharm ofthemanhimself.Heprojectedintowhathewrotenot

onlyhistemperamentbutalsohisexperiences.Alargeportionofhisimaginativeworkisreally

reminiscence.Thusitiseasytodiscovertheoriginalsofmostofhisbestknowncharactersin

hisrelativesorhimself.Dr.Primrose,forexampleiscertainlyhisfather,thegoodpriestinThe

DesertedVillage,hisbrotherHardy,MosesinTheVicarofWakefield,youngHoneywoodin

Goldsmith‘soneexcursionintothefieldoffictionistheVicarofWakefield.Goldsmithhad

learnedlittleoftheartofnovelfrom thepreceptsandpracticeofFielding.Goldsmith‘splotisill-

concocted,fullofglaringimprobabilities,andhuddledupinthemostludicrousmanneratthe

close.Wearereadytomakeallowancesforthetechnicaldefectsofhiswork,becauseitis

instina with his peculiarcharm and tenderness and its materials are handled with that

transfiguring powerwhich touches the simplestdetailwith idyllic beauty.Its humouris

perenniallydelightful.Muchofitscharacterizationispurelyconventional.Nopraisewouldbe

excessiveforthesubtletywithwindthegoodDr.Primroseandhisfamilyareportrayed.Itsspirit

isthatofquiet,mainlypiety,withouttheslightestsuggestionofthe

‗goody-goody‘.Thelargesympathywhichisconspicuousinmanyofitsdescriptionshowsthat

inhumanfeelingandrealsocialinsightalike.Goldsmithwasaheadofmostoftheprofessional

preachersandteachersofhistime

GRAY(1716-71)

ThomasGraywasamanofpoorphysique,agreatscholar,andarecluse.Heproducedbutlittle

poetry.Whathewroteisnotonlyexquisiteinqualityandfinish,butalsoeuriouslyinterestingas

akindofepitomeofthechangesofthechangeswhichwerecomingovertheliteratureofhis

time.Amonghisfirstpoeticeffortswasapoem on―TheAllianceofEducationand

Government,‖belongingtotheAugustanschool.Itwaswritteninclosedcouplet.Graynever



succeededinfinishingit.Hisfirstpublicationwasthe



ode―OnaDistantProspectofEtoncollege‖writtenin1742andpublishedanonymouslyby

Dodsleyin1747.Nextyear,inthefirstthreevolumeofDodley‘scollection,appearedhis―Eton

Ode,‖the―OdetoSpring,‖andthepoem ―OnthedeathofaFavouriteCat‖.Theseare

conventionalinthoughtanddictionandcontainlittletosuggestthenewspirit.The―Elegy

writteninacountryChurchyard‖waspublished

byDodleyin175,whenitquicklywentthroughfifteeneditionsandwasoftenpiratedMany

featuresmakeithistoricallyveryimportant.Thereis,first,theuseofnature.Nature,though

employedonlyasbackground,isstillhandledwithfidelityandsympathy.Next,thereisthe

churchyardscene,thetwilight

atmosphere,andthebroodingmelancholyofthepoem.Theseconnectthe―Elegy‖withone

sideoftheromanticmovementthedevelopmentofthedistinctiveromanticmood.Thecontrast

drawnbetweenthecountryandthetown–thepeasantssimplelifeand‗themaddingcrowd‘s

ignoblestrife‘–isathirdparticularwhichwillbenoted.Finally,weseepoetryunderthe

influenceofthespreadingdemocraticspirit,inthetenderfeelingshownfortherudeforefathers

ofthehamlet‘andthesenseofthehumanvalueoftheUntillthingsthatarewrittenin‗theshort

andsimpleannalsofthepoor‘.Therefore,poetryreachedouttoeludehumbleaspectsoflife

hithertoignored.Thus,inspiteofthepoet‘scontinueduseofAugustantrickofpersonification

andcapitalletters,the‗Elegy‘marksastageintheevolutionofGray‘sgenius

Yetitwasonlyastage,forashegrewolderhebecameincreasingly

romantic.Thetwogreatodes,‖TheProgressofPoesy‖and―TheBard‖,arefilledwiththenew

conceptionofthepoetasaninspiredsingerratherthananaccomplishedartist.Theshort

poemsonnorthernandCelticthemeslike―TheFatalSisters‖and―TheDescentofOdin‘,take

theirplaceinthehistoryoftherevivaloftheromanticpast.Gray‘sdevelopmentasapoet

beganwithversifiedpamphletsinPope‘smanner,passedonthroughconventionallyricstothe

―Elegy‖,andendedwithexperimentswhicharefundamentallyromanticincharacter.Though

Graywasamanofverypurepoeticfeeling,hewassingularlyunprolific

THEAGEOFHARDY

Hardy‘sEarlytrainingasanarchitectgavehim anintimateknowledgeoflocal

churches,whichheutilizetoadvantageinhiswritings.Hispersonalexperiencewasboundup

withthepeopleandcustoms,themonumentsandinstitutionsofDorsetandthecontiguous

countiesofsouth-westernEngland.Heplacedthisareapermanentlyontheliterarymapbythe

ancientnameWesser.AsawriterHardywasalivingparadox.Anaturalpoet,muchofhispoetry

isinprose.Hehadthepoet‘slargeness,minuteness,andintensityofvision–athreefoldfaculty

displayedthroughoutthisnovels.Yetamonghishundredsoftypicallyricalpoemshardlya

scorearefreefrom gratingharshnessandpinchbeckangularity.Theexplanationoftheparadox

isthatHardy‘sgeniuswasentirelysculpturesque.Giveagrantieblockofstubbornprose,he

couldchiselasamaster.Hecouldcarvenotonlytremendouslyimpressivefiguregroupsbut

alsovastsculpturedlandscapeswithallthevarieddetailofnature.Butlyricscannotbeinduced

from grantiechips.ifithappenedtohardytwiceorthrice,itwasonlybysomemiracle,andthat

waswhenheproducedtessoftheDubervilies.Weathers,andIntimeoftheBreakingofNations‘.

Hisemphasisuponthehumantragedyitheldinrightproportionandperspectiveinmostofhis

novels.ScarcelymorethantwicedidHardy‘sskillinthenovelist‘scraftdeserthim.Thelast

chapteroftessoftheD‘urbervillesoutagesthereligiousconscienceof1891.Todayitoffends

the aesthetic conscience byits violation ofourcriticalsense oforderand imaginative

sufficiency.Thereisafailureinartistrywhenanartistsaysmorethanexactlyenough.Hardy

had said enough in Tess before the beginning of the last



chapter.Anditstands,thenovelisamasterpiece.Butitisscarredbyanunhappyfinalstrike.Judethe



Obscurethebestnovelismorefatallyinjuredbyrythlessness.AtnotimeareSueandJude

permit–tedtoescapetheshadowinghandofmalignantdestiny.

Manyofhischaractersare created with the fullness,vigour,and assurance ofa

ShakespeareorDickness.Hispowertosuggestimmensityofplacewasunique.Whetheritis

thevastnessofEgdonHealthinTheReturnoftheNative,thelusciousripenessofBlackmoor

ValeinIjas,orthetree-girtsolitudeofTheWoodlanders.Hardy‘splacesareasmemorableas

hispeople.OnEgdonthemenandwomenarepigmies– theHealthisitselfthedaemon,

mouldingandconditioningthelivesofthosewhodwelluponitandwhoarepartofitsownlife.

IntheuseoftragedyHardybearscomparisonwiththegreatfiguresinworldliterature.Hefalls

shortoftheirstaturechieflybecauseheinclinedtopursuehisafflictedcharacterspastthe

limitsatwhichbothartandnaturearecustom -arilysatisfiedtohalt.Intheuseofpathos,

however,heisunsurpassed.Forexample,thedescriptionofTess‘schristeningofherchildby

candlelightinbedroom ,MartySouth‘slamentoverGilesatthecloseofWoodlanders,andthe

tragedyofthedogwhosewell-meaningzealdrivesGabrielOak‘sflocktodestructioninFarfrom

theMaddingCrowd.Hardy‘snovelsandpoemsaretheworkofamanpainfullydissatisfiedwith

theageinwhichhelived.Hewashomesickforthepast.ThepastofEngland,Whentherewas

strongrootofEnglishmanhoodandwomanhood.ToHardly,thisroothadbeenoverlaidbya

thinsoiloffinickingnicenessmiscallededucationandculture.Hedistrustedmoderncivilization

becausehesuspectedthatitseffectwasfrequentlytodecivilizeandweakenthosetowhom

Natureandoldcutom hadgivenstouthearts,clearheads,andanenduringspirit.Ancidentand

modernareconstantlyatwarinhisboob.Noneishappywhereonehasfeltthealienatingtouch

ofschool-bredrefinement.Hardythoughtgratefullyofthesimplepaganism lingeringonin

WessexbeneaththeChristianveneer.WesseswasstilltheoldEnglanditswoods,itsheaths,its

barrows,itsbarnsandbyres–allthesestoodinmemoryofanobleantiquitymakingmute

protestagainstinvading aggressive modernity.WhatWessex meantto Hardy,and its

significanceasasmbolinrelationtohiswholework,isindicatedattheopeningofTheReturn

oftheNative.

Hardy‘smostextensivework.Itisoneofthegreatestcreationinliterature.Forthis

vastepic-dramatwotraditionalformswereadaptedandcombined.From theirunionHardy

producedanew andoriginalform.Theepicisforeigntothemodernteam.Whatwouldhave

beenextendedpassagesofnarrativeverseinatraditionalepicarehereabbreviatedintostage

directions‗tofillthespacesbetweenthescienceofthespokendramaTheDynastsisa

masterlyexampleofhardy‘sgeniesintheorganizationandcontrolofliterarymaterial.Itwasan

astonishingfeattosecurebalance,order,proportionandperspectiveinhandlinghundredsof

characters,atime-periodoffifteenyears,andascenerangecoveringpracticallythewholeof

Europe.Allthehisioricalpersonagesasnailasthecommonpeoplewhoborethechiefpalof

thesufferingcausedbytheclashofdynastsareintroducedinLardy‘spityforallsuffering

creatureswasterriblyacute.Hehimselfagonizedistheagonyofothers.Hewasneverableto

cultivatethatprotectiveskinofsemi-apologeticcalmnessaywhichthemajorityinsulateagainst

atorturingparticipationintheworld‘ssum ofmisery.

WILLIAM BUTLERYEATS

William Butler YeatswasanIrishpoet.Hepublishedanumber of works sucha‗Fairml
FolkTales‘,

‗TheWanderingsofOisin‘,TheCelticTwilight‘,TheSecretkose\TheWindamctheReeds‘and

TheShadowingWaters‘.Theyshowthisattachmenttothemythsandthelegendstheromantic



Irelandofthepast.HewasinterestedinthedoctrinesofEasternMysticism andhebecamea

Buddhist‗almost.Hewas



alsoinfluencedbytheFrenchsymbolistsandtheirEnglishdiepatPaterandBlake.Hispoetry

revealsthemetaphysicalelementsinBlakeandthesymbolism oftheEnglishpoetPater.The

romanticpensiveness,agentlemelancholy,thehomelynatureimager,ofdreamsthesimple

balladsandtheoldstories,constitutedthespiritofYeat‘sverse.Theroman-fcaodheroicpoetry

lostitsappealtohim ataparticularstage.Inresponsibilitiesthereappearedpoemsthatwere

crucialinhisdevelopment.September1913‘,thelastbutonepoem intheTokirne‗Acat‘.Slowly

Yeats shed the embroidered coatofverse.He was influenced byHopkins ad Eliotthe

originatorsofthemodernistschoolYeats‘versebecamemoredifficultcompactandinthelater

poems.Hedislikedtheintroductionofcontemporaryaffairsintopoetryasayoungman.Asan

olderpoetitwasimpossibleforhim toremainasapoetdetachedfrom theeventsofthe1916

EasterRebellionandafter.Oncehewastorturedbytheinabilityofhisbodytokeeppacewith

hisminddesires.SailingtoByzantium andTheTower‘touchuponthisThelakeofIsleofthe

masterpiece ofthe youngerYeats and Byzantium is thatlateranti-romantic Yeats.Itis

characteristicoftheperiodinwhichhelivedandwhichreceivedhim asaheraldofthenew

gospelofpoetry.YeatsbecametheundisputedleaderoftheIrishLiteraryRevival.Yeatshelped

EnglishpoetrybeakwiththeoncepopularVictorianidealsandbecamemoderninoutlook.

Yeatsintellectualism,Directivity,aestheticism,faithinthemysticalandtheoccult,interestin

Celticmythandfolk-bit,knowledgeoftheorientalphilosophy,theinbornromanticism,lovefor

symbolsandjustforexperimentationmadehispoetrycomplexinstyleandtemper.Yeats

placedartabovemorality.Hedeclaredthevaluesofarttobeeternalunlikethemoralvalues

whichinstinctsandemotionshadavitalparttoplayandinthefinalstageheadoptedabare

colloquialstyleandthesimplestanzaform oftheballadandthefolksong.Hispoemsillustrate

hisdifferentstagesofdevelopment.In1923hewasawardedtheNobelPrizeforliterature.His

poemsandplaysarearichlyvariedexpressionandfarreachingexplorationofasensitiveand

creativemind.Yeatsmaybecalledoneofthebestmodernpoets.


