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cl. It first appeared in 193¢
" nd's sccond best nov at Munoo’s life in
conSE 8 AT o of WhE G e by human cuchy
vel is a social trag Munoo, the hero of the

different place. The no oitation. Mun
grest, relliEB K povcrty'rx;l;?cg:lr:ﬁng the miseries of the poor anq

novel is a universal figure

downtrodden, the underdogs. .

.+ o parrative of the life and death offa colghe over 5
'odcotqiu\’fc;sy‘::a a young boy from Kangra hills,
period of tv

P Manoo, o ortsn_ tIt has for its hero 2 YO s O been nanicie
e is Munoo,

een-year-old orp i “h bi d
- i c. He lives with bis aunt Guj
by the village Sahukar fmmecl;;ssit??t?indepen Sent livelihood, he s gu

i i . Drivenbyan .
i Y s vl e Dy R, £ B2l f
, to work as mes : ot O

Icgaﬂslgao%arfnig&re sub-accountant 1D the ;mpenal Bank. His life in
the house is not a bed of roses due_to Bibi Uttam 1.(2}%. With oo
~ sympathy from his uncle, Munoo is unable to bear Bibi Uttam Ka“f§
cruelty, villainy and beating. One day he runs away from his mistress
house and boards a train with no definite place to g0 to. In the train

n named Prabha, a goodly soul who

he happens to meet a gentlema ! :
was himself a coolie and an orphan like Munoo but is now a Seth, the

owner of a pickle factory at Daulatpur in partnership with Ganpat
nicknamed as the goat-face. Prabha takes him to Daulatpur and

provides him employment.
Munoo, thus, becomes a labourer at Daulatpur. His life &
somewhat pleasant due to the affection of Prabha and his wife. But
soon the hellish and ugly days come. Ganpat begins to ill-trea
Munoo and the factory is closed down due to Ganpat's treachery.
lB{Iqlnoo is compelled to work as a coolie in the local market and
2 WanStagnon of Daulatpur. With the help of a merciful elephart
. torker 3 he goes to Bombay by train. There he meets H%
swing. eli'l:;:] ;‘ textile factory. In Bombay he sees exploitation in 1V
He is knocked c:i;gve:rsl %JOb ina mill. The mill is affectcd by 3 strk
Yy a motor car. The owner of the car

Mainwaring, an A :
him 15 he ey 8l0-Indian lady who takes him to Simla !

ervant- :
the age of 16, vant-cum-rickshaw puller. He dies of consum?
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nis novel, Coolie, has been ¢

ol Clalle 1 ipproached by critics in di

. 111‘ :l' Pic:\rcsqucll‘:tr)(\lL-;| 008 proncsep ic of 'y"mlé‘rlh l:;.' dl'ﬂ-crcm

K anda of Marxis ¢l A social tragedy, a cl cle of ¢ ohes,

\ ’a&im':.uiun -l“-‘lk:hlplulumphy, ele. ’l‘hc' mw:;(mu.lc e

and C\'Plhl‘-‘-( and bec 15 a typical novel of this o Priesive rend in

modern hOULL{ ‘;“‘ becomes multi-dimensional witl R eiilosaphy of
na(umhsm an ‘l e f'omcmporary national idc"xs |T‘hl'lB FinduMugion
communnl riots, the Anglo-Indian snobbery the ing industrialis
on of hc,00untry and the rising tradc—uniz)nismgr: ot i worksss
arc objccﬁlvc_l)' observed by Munoo with a sense o;’n e '“s ronder:
ment. His lifc is wholly determined by the T“thless‘}gc mdfwon.dcr‘
but be!!ca}h this pensive pessimism, there is an esscntialrc\(i:nc(l)c:r?:(:lc\’lrcgli

timism and the nced for t : :
o,{ ,on. o shna Rao) or the drastic reform of the wide society.

Coolie is steeped in humanism. It h i

; ! . as a tilt toward

and the down trodden. It is a novel of the underdogs. To qflc:ltl: g;z‘;
Cowasjee, It is a study in destitution, or to use Peter Quennell’s

words * «India.seen third-class—a continent whose bleakness, vastness

and poverty are unshaded by a touch of the glamour, more or less

fictitious, that so many English story teller ipli i
Yeats Brown, have preferred to dra)\'fv acroi’s tﬁ: I;::exlfcl.?’lmg R

In the words of Maurice Richardson, “It is a classic”, indeed

a classic of Indian masses. It is through Munoo that the "novelist
sings of the virtues of the proletarian class. So it is a piece of prop-
aganda toO.

The novel is also remarkable for its stark realism. In the words
of Dr. Iyengar, «Tt is verily a cross-section of India, the visible India,
that mixture of the. horrible and the holy, the inhuman and the
humane, the sordid and the beautiful.”

One of the excellences of the novel is Munoo. -The Spectator
of London records, «Munoo is a universal kind of figure. He is the
passion not only of India but of mankind.” The other view is of
Saros Cowasjee who says «He (Munoo) belongs with some of the
endearing juvenile characters in modern literature with Victor Hugo’s

Gavroche and Dickens’s David Copperfield.”

According to Mr. Kurmanadhan, «Everyone of Anand’s other
novels is but a kaleidoscopic turn of one phase or other : an event or
chapter, a character or @ situation, in isolation, Of in juxtaposition,
appears shown under 8 magnifying lens. In ?th“ words, 1t (ngl(e)
is the mijcrocosm of the macrocosm of Anand’s world of fiction.

. L o ; wi'h
In the words of Saros Cowasjee, Coolie (1936) shares wit

Untouchable (1935) mot only Anand’s social angelrstel;u;nal)s; o;:
immense popularity (the tWO novels have _been trans af hl By
than twenty world Janguages)- The classical unities ?tt el‘grse\:li?ll
Work are no longer preserved; the exigencies of the p g] orae i y
ismissed, the canvas is much wider and the cha;cit!cgz experimenu;l,
hereas Untouchable is flawless; short,. compac:.

%olie is epical, long and colourful. The €
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can be observed in both the novels. Coolle ‘(! n ,tmgcdy; Untouchable
ends on an inconclusive note. The theme of '0"‘ le gets a wider treat-
ment than that of Untouchable. Bakha it 8 m':wu ve hhc,dm but Munoo ig
not. Bakha is delinented myclml"l'.hf"")’ w '”c";' ‘ unoo s portray.
ed socially.  Thus Coolle {q a true pleture of exploitation of the poor
and emerges as a powerful (rARee y: »

Coolie is harshly senlistic. |: P"‘;:‘:’c';:"‘ n':ndp :c::(’;l:l “::x;)’l’zi u{){’;m
seople: their sadness and cruell mpp ’ itation
e, ir sadness ¢ y t of plot and characterization

’

and hunger From the technical viewpoifn ) izat
less but as o social proletarian novel it is z

it is certainly not flaw ;
brilliant success. There is Do doubt about it- .
The typical technique udoplcd ir} C(;({Il'(’ lf";liﬂ’ulf.alll_sﬁtlc. Munr,«,"
Progress and other things are dcscr|I3cd in _l‘ld }”é ':}t]": ru}:ttmg and
prose with “tantalising realism,’” s4y8 Cowasjce. It 15 :i p lo’tf)graph.
ic realism that brings accuracy and Objcctlglt%' and makes the
picture very touching. According 10 K. R 2 chngffr, there is 2
Dickensian piquancy of realism 10 the characters a'n action of c',,a,{p'
But Anand shows his grip on the cxprcsgloqlsth also. Expressionis-
tic technique is X-ray photoglaphy ar]d it 15 dlametr!cal!y 0pposed
to naturalism. It is a technique of bringing out the Intrinsic reality
or trutk of an emotion or sjtuation. Truth can be known only by
distortion. Symbols are also used. In the fourth chapter the natu.
ralistic technique of the earlier chapters 1S replaccd subt!y by the
jsno longer an individual,

expressionistic technique. Here Munoo )
He becomes a type like O'Neill’s Yank 10 The Hairy Ape. The fourth
s ‘wholly expressionistic in

chapter, to use Saros Cowasiee’s phrase, i I pr
technique and is devoted to dramatising and universalising the basic
theme—that of the fate of the natural man’s essential innocence.’
Coolie is a novel written _with a purpose. It is a powerful
indictment of modern capitalistic society and its tragic exploitation of

the poor. The hero of the novel wants to live, but the society does
not allow him to live. He dies of exploitation, poverty and hunger.
Humanism is the answer to the problem. If the poor are treated
humanely, many of the problems related to them can be solved
easily.
Coolie is not merely a piece of propaganda. It is indeed a picce
of art. The work is not by a doctrinaire Marxist singing the virtu
?t. the proletariat. Whatever propaganda is found in the novel
digested completely’. The speeches detailing the miseries 0 (e
labourers and atrocities of employers delivered by the leaders © the
Union Congress and Union Jack appear to have been designe and
woven by Anand specifically to drive home his -point of yiew SIn<
::gyr:::a?:(lsnoft g)uch comprehensible to Munoo. In this connecti””
political novglist arﬁs LOWa.s‘jee are very pertinent : “AnS’ "*d
to India, and often il:lcrs-(ici'l"s characters and their actions i0 ,a}::’:
this that his chief strcngtﬁ lli(::n toAthc .world QRisi India- i lh"'
ixts Chionpht Mt Tuds cnds. t a time when most Indian “a"oag"
Anand saw deeper andpas ence would usher in the goldf s
: serted that political freedom, with?



r A Critical Appreciation of 'Coolie’

¢ of heart, was meaningless, Indi
c C : pless.  India’s pre g
wenty five ycnrs;T of freedom, is a vindiu\tronm:,?" chdxcamcnt, after
what Munoo suffers at the hands of his English nand’s foresight.

. no More than what he suffers at the handg of Masters in Bombay

gnd even from those of his fellow workers a}«:“drl)gdiatn glc?s . 5
! /m-trodden as

pimself-”
As mentioned above, Coolie is r
] ' ¢ i :
It has gwcntthedstory of Munoo a hr::::nl:xabtlguf:g ml?umamm .
undcrcurretll ctl"n saves the novel from being a dark ic{]tjum h; ey
(cmporary n{i ia. There is a certain philosophical touc;t)r anécd(;ptc}? il
In tlgga n«:ld lgf characterization, the novel has not acbic*;ed
a?{‘j"n;lf; oo Oltsel;alt]ry 1::xcellence:. The characterization is guite
ordi s ¢ characters are melodramatic and
Anand does not seem to upderstand fully the English charag:rsm;;
pas drawn. But the Englishmen are merely caricatured.

The novel has its shortcomings too. These flaws broadl rela
fo the structure and plot-construction of the novel. The devicg of ttﬁee
motor a!céldeqt destroys the probability of its action. It is a cheap
romantlc.dewqe of developing action. * In the words of Prof. Naik,
«The accident is the beginning of Munoo’s end : it is also the beginning
of the end of the artistic integrity of the novel.” Another flaw is lack
of any remarkable woman character. Piari Jan, Mrs. Mainwanng,

Bibi Uttam Kaur, and Laxmi are introduced and left undeveloped.
They are there to represent their classes.

Yet the novel is a best-seller. It is classic of modern India,
and a classic about child life. Not a spiritual autobiography like
Raja Rao's The Serpent and the Rope, DOt @ PEnsIVe comedy like R.K.

g 7 ovel of political hatred and mass passion
Narayan’s The Guide, not a ) Bt s in S

like Khushwant Singh’s Train 0 Pakistan, e is a folk
epic, a novel of “human centrality”’ and a tragedy of man's innocenct

and poverty. It i8 just human and touching.
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MAIN CHARACTER GKETCHES 1IN ‘COOLy
e —
1. MUNOO o

the ., He 18 a universal v:
Ao "()Wf [ndia but of lnan‘ll(ci?(‘;‘lnkllld o

Munoo is the hero 0 e ol
figure. He is the passion no ‘th some of the |
words of Saros Cowasjee: «rie belongs w":‘ - 'tht he most ¢ e

) in modern literature - with Victor y G,
rfield.” Hc1s the hero of u#g"“

ing juvenile characters in |
» pavid Copp® ket :
COmpareg wiv."'

Gavvoche and Dickens (
about ordinary met an_d in this respec
Huck Finn of Mark Twail. '

with a taste for the Joy of life whig;

He is a sturdy hill boy,
in and again :

denied to him again ‘ , , _
«And again he reached out to life, the J0Y of life which TCRislgy,.

i his mind’s eye the clear hieroglyphs of numerous desires .,
want to live, 1 want t0 xnow, 1 want to work; to work ¢

machine,” he said; “‘I shal’l gro'w up and be a man, a strong p,

like the wrestler e oecenees

Till the last he feels that he is 0
boy but three of four linked toget

transmigration from body to body;
just happen t0 him,—but at least he is a sensitive photographic pl:

that receives impressions correctly and preserves them. .
Munoo himself, the novel is peopledpwith scores gtl' ch;\rgf{; erE
<cenes change, the situations alter, white jostles with black Znés'té:f
are often covered by a dull grey : but all is seen through, o
?walgenmg and ripening consciousness. His robust health, his tftv}'-'
or life, his_essentially unspoilt nature, his readi , fus 10
kindness, his puzzlement th b iness to respor:
mixed up, all make hi at good and evil should be so mextri-
heirs topt’hc 'sca?dig lf[? T COUSlnjbIOther to Bakha, who are ™"
born under th 3 9Stratlo‘n.ﬂ.]at is the only birthright for milx®
¢ Indian Sun. (Sr
Innocence is a domi 1n1vas I_Yengar) |
becomes a victim of povcmtlnant fcatug'c of Munoo's character.
ness. In the beginning hr y and exploitations, man’s greed and s
l\)'ecause he does mot kl;:ol s excited about the life in the Citics r'\'i".'.
: ;{ma says filthy things ab-o“l’lt t}l;g: ~wicked ways of the world:
Fob angry and qUarrels with hi lbl Uttam Kaur, his Inlstrcs.b, :jwli-'
I example, he relieves hi him. With innocence 80¢° hls.g- 1
imself outside of the house ! B

ot going to die. Munoo is not g,
her as if the same soul achiec{'f
he is necessarily passive.—thi.
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Kaur. According to Saroq Diia “oolie 63

MunOO'ﬁ i.nnnc_cn.cc, in his "M'::jm:. “The magic of the
comradeship, his irrepresgiho curi(c' e Bl

Munoo is full of fellow.fo : Iy and zeut
owards none. - Working wigly (o 1
feeling of being in the gy, '

00k s in

redness, g love and

I for life,"
Eand comradenhi
whip
© boys in Prabha’y fa.
g e ne hogy rabha’y Inctory, he has 1t
But he is a silent comrae In I Mabara jung others mix wit} hi f
nis warm-heartedness, befyie 0 "‘,""'"‘)’ he meets Hagj and bc:,a,u;"?y"
ontinual warmth, the livi ML Hig physic '
‘igﬁ:l\v\'clnlcllt to uny( I:ltl ||W~mg vitality that rcxﬁlni(;t:::nh‘u:‘{ :i:‘ll"ljw -
:jqnccd shouted, [eg )k. dLVf:ry fecling and object. He lau l: (d f!?n/'.y
osity of life itself I.L. » Somersaulted, with the jrre rcsri%lc i
uosit) o SWeeping  aside he barriers thatpscr;arctcémg?t :
s¢para im

from his superiors, by the u(er hu
—r . : man is i
sheer wantonness of hijs unconscious Iifc-?grcscs ,(’)f tis impulses, but the

Munoo is an adventuroys
collection of his :ldvcntllré;l l,-:.(l\l;] %?qu:/’ﬁhb(’)’- The whole novel is a
moie specifically to Sham N gar D:'lulat‘ guc t(;3 diffcrent cities of India,
]001\'5 at life with a sense of QX(‘:llemcntpa:-]’d Omb?j)’ and Sll’?la.. He
Dickens, he has great expectations, yet al] of :vh(::lx]n efrédelf:xkfhep;;;r)irr?er
of his lifc when he dies of consumption because of over-work and
drudgery and cruelty of human life. When he reaches Daulatpur, he
surveys life with wonder m}d excitement with inquisitive eyes. We find
that ““therc was only a curious flutter of excitement in his heart, like
thrill of ear and happiness which had filled him when he first laid
eyes on Sham Nagar—the fear of the unknown in his bowels and the
stirring of hope for a wonderful life in the new world he was enter-
ing.” (p. 81)

Munoo is a hard-working and industrious boy. He has poten-
tiality and tolerance. He once was interested in the machine-work.
It was for this purpose that he locked at cities with hope and wonder.
But his expectations were never fulfilled. As a coolic also he is qmtﬁ
active and industrious. Yet he is a pitiable character. His tragic deat

shocks the readers and provokes their anger at cruelty, selfishness,

loitation and poverty in the society. - ‘ .
greed’l\;’:ﬁloo is a sturdy hill-boy, with a taste for the joy of l;)fet“t/ll;lcel;
is denied o him again aud.again. «Munoo is not one boy but thr

. : i soul achieved lransmig(ation
or four linked together as if the same e nes happen to him,—

: : v J
f dy; he 1s necessarily pass! ives impres-
i st e s v PRSPPI, Ul b ik
[ 0rre cscrves themlees =t : respond to Kind-
?ilf('::nsh;'sogzgltllt);a?ll;dLﬁ:-spoilt naturc, l:lls r‘::iz;d;lﬁgs‘fléﬂ b; s}; extricably
"05’8, his' puzzlement that good an ethcr tc Bakha, who are both

. X in-bro i Th
mixed up, all make him 2 1{;‘00;3]‘:11";8.(1,0 only blrthnit;; for millions
heirs to the scalding frustrat (Dr. K. R. Srinivas lycng

™ under the Indian sun-

2. MRS. MAINWARING js a housc

An Anglo-Indian, $h¢ 2 house C’
Lm“ionate bl‘)%d of her pagan Indian 8

He hag malice

just itself, the

divided ag4 her being at

Olhcrr mn
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erpetual war with the Euro can-Christian horr'or of the flesh
ll:lslli)llcd int(:‘hcr by her .co[:wcnt nchm)‘lmg. ”hhc descended a?)(rlns,:x
old Anglo-Indian family of four bmllu.rlu- Cfl grand-father be ot
her father, William Smith, through a M‘"-“ cm W‘"; Nl!r-woman. Williap,
Smith got colonised in 7zalimpur.  He ‘In_l;l’frl?} Il 1¢ daughter of an
English engine-driver. May is the only child ol that union,

Mrs. Mainwaring suflers from & strong ficn"t of inferiority com.
plex about her origin.  She is English only at 1|"v_ ourth stage. “In pe,
carly childhood she was looked after by _l 1}‘ wifc of a (,‘athnlic
missionary who sent her to tt t of thb, Sd;vf;:(;l llc:}rt at Siml,
In order to cope with the sno ¢ “i-li e she fabricayey
cock-and-bull-storics about her ‘home. .. owever, her life y,,
miserable at school. She had the great ambition of going to Englapq
It is only to cover her inferiority that she pretends to be a true Britig,

lady.

e conven
bbery of the otl

Yet she is away from gross evil. She finds Munoo 10 be «,
young boy with a lithe, supple body, yv1th_ a small, delicate face, 5y, q
with a pair of sensitive eyes.”’ “She 18 kmd-hearted towards hjpy »
Her attitude with other servants also 15 good.

Mrs. Mainwaring has a horror of sex and flesh. She has ,
Farly in Zalimpur a Germgy

fascination for sensual enjoyment.
photographer fell in love with her for her dusky hue. She marrieq
him (Heinrich Ulmer). = But her husband abandoned her soon, “Fy,
a time she mourned the loss of her husband. But she had peyg,
rcally gone out to him. For although she had outdone him in he
d splay of physical passion, she had really remained a virgin at heay
a:. if pulled back always by the leaf of sin which had sunk deep int

hrough her early Christian training, He

h:r subconsciousness t ) 1
warmth, her ardour, her intense capacity for desire must have beep

due to the blood of her pagan Indian grand-mother in her; he
curious coldness of mind, the frigidity which had once made her
jump into a bath of ice water in order to quell the passion on he
body, was conditioned by the idea of sin. The fundamental contre-
dction in her nature resulted in perversity. She indulgedins
strange furtive, surreptitious promiscuity. She gave herself to peoplé
at the least felt impulse and regretted havinz dome so afterwards’

(p. 286)
Then she married Aga Raza Ali Shah, a Persian Captain in ¢

Nawab’s army. But due to the basic contradiction in her nat
?‘nd split personality, she could not develop integrity of character
If her mind had not been reacting against the deep-rooted belief
the sin of sex, she mighthave had an integrity of character whic
would have saved her from the onslaughts of all these meD b
vacillating between a belief she felt to be wrong and a desire !
was continually insistent, she became a bitch to all the do& l
prowled round her bungalow.” (p, 287, "
. She divorced the Captain and marrj T
third husband left for her a rich legac;l,l«ii;rlescilmcl}auywl\lili?;n\;: stay®? A
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peshawar. In Sin'\lag. she_ lingered on with
Mr. Merchant often paiq Visit to lher, She also aroused Munoo’s

ssion, and chose him (o be A servant keeping in view his age and

robust youth. Just “see her utterance “Why didn’t the world
pnderstand how a woman gjyes herself in i

her romantic moorings.

3 : S love, in hate, in pity,
in tenderness, 0 playtulness apq In a8 hundred different moods y S
.ee.eeeThen she looked at him with g flutter in her eyes.........
"....Beautiful boy ! Lovely boy! y

5d) Ou only want a wife now.”
(pp- 293—94).

3. OTHER CHARACTERS

Other significant characters, though not so important as those
of Munoo and Mrs. Mainwaring, are those of Daya Ram, Bat;“h
Nathoo Ram, Bibi Uttam Kaur, Ganpat, Dr. Prem .Chanc}, Se
Prabha, Jimmie Thomas, and Mr. England, For paucity of space
they are not discussed here.



