604 DCECRCEE « FREEETTTG S
[Jerke the rope]. Up hog! |)Nmsc of Lucky geting up ang
sicking up his baggapge. Pozz0 _!crks the rope.] Luck
Enter Lucky packward.] Stop = [Lucky stops.] Turp |
Lucky turnsf ... [TO [ ucky.] Coat ! [Lucky puts down the

bapg, advances, pives the coal, poes back 1o his place, takes

sjave, the Biblical ass wiy
ter Pozzo by a rope. He
hich is subordinate 1o the

up the bag|
Conclusion. Lucky, the sul)mlssiyc
d to his mas

always carries the burden is tied .
ct or the spiritual side which
3ut in the end Pozzo hy,

represents the intelle . 1 B
body. His master wants o get rid of him. bu /
gnnb blind. Lucky has become dumb. Pozz0 er\(cs l.:ut:ky On 4 Journey
Sithout an apparent goal. They ar® totally inter-dependent. Lucky j;
very vicious with strangers. He kicks Estragon v1c10u.s‘l)’ Wh?fl the lattey
only wants to wipe away his tears. In the Second Act he is beaten by

Estragon but takes no action even to defend him.
0

10

CRITICAL APPRECIATION OF THE PLAY

The Opening .
Godot has a very unusual opening. The bleakness and
ns and the scene. The

Waiting for 11 OP]
barenness 1S highlighted by the stage directio .
Jandmark is a tree. The

setting is a country road. The only physical :
time is evening. One of the characters 1 01l a mound, symbolic of the
h the Biblical Job settles himself. The character is a

ash-heap on whic
tramp. He is Estragon. The very first sentence of the play uttered by
other tramp Vladimir takes

Estragon is : «“Nothing is to b€ done”. The :
his words in an absolute sense, as a comment on life. Aqd he remarks :
ion. All my life I've tried to

“I’m beginning to come round to that opin
Vladimir, be reasonable, you haven’t yet tried

put it from me, saying,
everything. And I resumed the struggle.”

hopeless Wait endurable.
selves in, except Estragon

taking off his booOtS and examining them and his feet, and Vladimir
taking off his hat and peering inside it. For the rest, they must employ

every resource they have to keep the ball of conversation rolling. They
are quite conscious of the natures of their task and from time to ne
even complimen ingenuity which helps them past

. t{ themselves on the 1
the time. They take credit for ma less existence apped

redi king a meaning
to have some sort of significance.

The Situation
ke a long and

The tramps have t0 ma
There is no ‘work’ that they can engage them

The Themes
heme. It has a cluster of

Waiting fer Godot is rich in t
prominent one is the theme of man’s wait for Christ OT

rﬁdemption. But the theme of the triviality and boredom O
the theme of prevalence of suffering, the theme of ign

God for I
hum L
OraﬂC61



C’.- . 5
imcal S’lldy ()f,_/,l(:’ Pl(ly 65
ctual exploitatio ,
lime ang lidc:l(llilll(m'ifnd e theme of the
clessnesg of life. Y- The play also shows
A Successful Play and King of p

Waiting for Godor achieyeq 4 conspicuous

Since 118 first performance ip Paris in lcjglg Li:'(l)uh o

sorts o actors in all sorts of nlacne ;oo e h
‘“‘,)r‘lh,‘ S \l“‘ SOTLS ol places in many different countrics, and j
has Lgl Jllm ated into many different languages. Obyi 1”93 oL a
av with only a limi =1, dguages. Obviously it is not a
p l'\~l'1b0r'1lc \111:clllllmwd “bpeal nor can it e called, as somi do call it
‘“} . N ‘ld‘ theats CCiual h0£1§ - Waiting for Godor has proved itself (o
F"_\\_SQI\ bec: d ‘e-f HOWC\’CI: I1$ tremendou,- success is 2 matfcr for
‘\,:liljm{lcis WL(II)LIISS’iI? r\\(1)11']ehll‘nng,l et eventiil P «\5'a etitle has
said, € g ‘hich “nothing happens, twice.” bt o g o
Tl _ , twice.” There is in it no
::)“:C fnl?o?gvgfs;?\%oe' Besides, the play has no spectacle, no star-part,
<uci1 ‘aQ Steilkin succesma‘n in the cast. The question why it has achieved
S g S IS ot easy to answer. The main reason for its

SUCCESS })er¥1ap§ is that it depicts a situation which has a general
human application.

theme of economic and intellecty
meaninglessness of Space,
meaninglessness and purpos

lay

CCSS on the stage,
as been performed by all

A Play about Nothingness

‘According to Luc Estang, Beckett is the creator of the “myth of
nothingness.” In his Waiting for Godot, which has aroused great
controversies in Europe and America, practically nothing happens,
nothing is done, no development is discernible, and there is no
beginning and no end. The entire action boils down to this : in a place
where there is nothing but a tree, two tramps dawdle their time waiting
for a rescuer from misery. Two strangers, a cruel master and his half-
demented serf, cross their path and leave again. At the end of the first
act, a messenger from the rescuer arrives and promises that he will
come tomorrow. In the second act the waiting goes on; the other
couple pass by once more, but the master is now blind and the slave is
dumb. Both stumble and fall. The tramps help them on their way, the
messenger appears again with the same promise. Everything remains as
it was in the beginning. It is a play without a woman, and in so far as
the onlooker—perhaps against his wishes—is captivated by the
strangeness of what he witnesses, he begins to hope for a turn ogl a
solution which never comes. Beckett denies satlsfacgon to his
audience, to whom he wants 10 giye the chapce”ofrs‘l‘lffeung .cxotrclx}le
despair, this “more cruel and precise expression of ...suffelrm?I t ldlcl
the conscious estimate of the sufferer who s spared at least on

despair, the despair of the spectator.

Critical Estimates EedR i hstheme

Although some critics have expressed only a sense ol t}dtﬂugcm

with %itino%or Godor, many have praised it as a revolution In mocet?
o

drama. Esslin. for example, apprecialqs the ‘basically religious quality’

of the play. He holds the convincing view that the action of the play is




66 Beckell Waiting Jor Godot
In fact an carlier ycrsion of {
v 1o regard Waiting for G'(,,PQ
able to literary works, the EU“’}’m{m
also heen inlgrprclcd in the “‘4;11
of Existentialism 1 “‘T‘L‘ . I"b' (‘)'l‘%a‘;ztlllrci It by,
been I;"“"‘i"'\’ supgested by One o ,-l,l ] still more C()hvnlay .
derived from Odet's  Waiting Jor Lefly. <o mon Well's play W
suggestion is that (he title owes 118 origin 1O ell's workl \L)C”}" ”’""f:
for Godot, especially because BCCkcuxlll(’ne\Xnothér Tl e ?(nd hi
own play uppc:n'cd a year after VY(; 5. - N T the
derivation of the title is Tom Kromer s Waiting for g
Existentialism and Absurdity in the Play N
The play has been claimed by se\{cral Crltlcls1 ltl() represent the
Existentialist position in so far as 1t depicts thp fu orror of humap
situation. This is challenged, or at least ponmderably diluted, by the
view that being an Absurdist play it 1S .marke(.lly_dl_ffere‘m from
Existentialist writing. Nevertheless, in 1ts Vision of life it is Existential;
1y, no solution to man’s

it says that there is no end to human mise .
death and suffering. Man has 1o suffer endlessly; he can wait for the
Messiah, or Saviour, or any system of person for the redressal of his

grievances, but his grievances are going to remain the same; he has to
be born and reborn to suffer endlessly.

One critic is of the view that Waiting for Godot is a mixture of the
Absurd and the absurd : “In this play form and content, absurdity and
Absurdity, are organically related there is coalescence of the
Absurd.... and the human condition.” Various interpretations have
been offered as to what the two tramps, Pozzo, Lucky and the absent
Godot stand for. The significance of Lucky’s position is an important
aspect of the critical study of the play. Critics have identified one or

the other of the characters of the play in Godot’s disguise.

Godot but aboul \\":ll‘llll.‘l',. o
J the title Waiting. [Fraser prele
yorality play. compira
oresy. '1The play has
nd Nihilism and the
critic the

not aboul
play carric
as a modern n
and Pilgrin s Pro,

Symbolism

~The play is rich in symbols. The tree is symbolic of the tree On
which Christ was hanged. The two tramps are (wo parts of a person Of
of a community seen subjectively, with Vladimir representing the more
spiritual part and Estragon the more animal. Pozzo is the exf)loilcr and
the user of ideas; Lucky is the exploited and the creator of ideas.
Godot symbolises the greatest of our hopes, namely that there is some
point to existence, that we are keeping some mysterious appointment
g;lkec;%h and are therefore not random scrapé of life. Critics have
irrelevanatny questions about the precise nature of Godot, but they arc
states, abo%‘iestlﬁgni The play is not about Godot, but, as its mlcl
horeattor aiting for him. It is about life on earth, 1O

1. - .
Total reiection of current relicione and mar..! helisfe
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The Religious Theme

There existed, throuphoyy France
jiterally corresponded, poing by N
The German occupation of Fry Y
is sn_ﬂl“_\” a I}:lllld.mlpn of the play, Ang Beckert snt(v(:)l,l ) e ot o

AN *ISsue ’ Tman . ;e

making (he BUS Ol the German OCCupation (oo rominent ; evidemy
ne did notwant the play 10 be about it i el

i sl dn cvent that time

absorhd _.md 1\)11\\()11 h‘n}\ 1o the background, The result iil?;]% w;{)/u!q o0y

Godot ml‘ll‘u ld 7}1\ {59 émlc changed from what it‘ was ‘(m tdhlc d(:)fl?lg \50:

st pertormed i 1953, a play about a mysierione ’
! i ) ysterious wor -

men walt. Onl[) a .f1 action of the human race cxpcricnccc:dthyzhgccrr:l\:ﬁ

(‘C(‘lgmll(;n l0 lFIallC_C. But ceveryone, cverywhere, has waited, and

wondered why he waited. This shows the uni quali ’

. . ] niversal qu
We have all wailed, perhaps not by a e

'~ _ tree in the evening or on a
country road, but waited. The details are immaterial. The t%amps are

waiting for “Godot”. Each of us has had his Godot. if only someone

from whom, for several days, we had expected a letter. The substance of

the play, in short, is as common a human experience as we can think of,
The religious theme in this play centres upon the God-Godot-

Frace syndrome” : Existence and Nothingness are complementary
concepts, one the obverse of the other.

or five

| toyears,
' !mml, wWith the iy
Anee may not be (he

i situation that
ation in this play.

Conclusion

Acts are meaningless, time does not flow consecutively, memory
seems deceptive, existence is an “impression” or perhaps a dream,
happiness is actually absent and the gap it has left still aches. This
(ooth-aching void supplies as good a metaphor as any other for the
Nothing which the two tramps feel within and without them. They are
on 1hevpoint of becoming hollow men in a possibly hollow universe.
Beckett affirms negation. He substitutes 18norance for knowledge,
impotence for creativity, lethar‘gy for efficiency, confusan for
understanding, lunacy for rationality, doubt for certainty, illusion for
reality. _ .
Xl"he play conveys its message by an extension of theI:) .draéna;ltéc
methods of dramatists such as Strindbers, ‘Chekholv, f??fillvllrjrlgnlethé
There is no narrative sequence, mea'nmg e:g;{lges (())iIIll t)iess narks take
apparently inconsequential dialoguc; appa dy.P ifferent situations:
on metaphysical overtones by being repeated 11

: » in the universal
. ion is inconc _The two tramps arc in th
and the conclusion is inconclusive D umanity and Lucky

stage. According L0 sOmME critics, Pozzo ‘repr’cscn s huma s dimis c
represents  Christ. Hence what takes placc e bl
Estragon is the re-acting of the Redcmp‘qc?ni Ao oz
interpretation is that Pozzo and- Lucky rep'rcsc;lc rs‘onal(ily e ek
SNty L physica o ' - humdnt'llizc:d py the treatment
representing the spiritual, which is in time brutd )

It receives.

isease.
toms of the d
1 . o nley cOoIno toge[hcr of the v ymp '

arious S
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| and subtle play, |

sugpestive '
dequacy of human |,

this wonderfully ek,

Into '
- Tmes as the 1ma -

- carporates such minot (hemes & 1o nature of ¢ Ny,
bt ication and (he illusory naturc of such u)&uc;_
a universal relevanee o, P

e

as a means of mmm%ln

q81 ¢ uture. The o s o .
g;lin:lh(‘)l:((i Ctzlllltllé’.i\’c (o an otherwise llnll-?ma,.k(ﬂ‘)ilbS”U’dlmn' ’lhhcr}f;'i
no woman character in the play. Man 1S _whmlc ()Wn-}() CSSentiae
and perhaps beyond them. God is a qucsu‘(.)n-ma‘rk’. /tlhs~l() Nature, ;.
is represented by a single tree, bare 11 the first Act and sprouting 4 (.
leaves in the second, as though to show that in the vegetable kingq,.
at least some life still Stirs. .

whole possesses

11
SELECT CRITICAL OPINIONS

(1)

Pessimism and Optimism
To inquire whether Godot is a drama situated beyond extinction i

to ask whether the sentence which the author imposes upon hi
characters is such as to silence their meaning. The balance of optimisr;-
in tragedy is the extent 1o which a human affirmation exceeds Ihlé
assertion of a human jeopardy : it is onl* when blinded that Oedipw
gzz?;hscttl}:; fuoli vision ofl a man. The pessifnism of [onesco demands IZhJ
more t ' : - : ;

antihuman as that whichaganths?lerx)fé?e?énI}Eman e i
being against which it is matched. One T T i
man can no longer make even the r.nost l'm_ay assert @ word Wh‘lch
esimot find expressior, lin 1Be theat imited assertion, but that vic*
accepfance by e Speeiatar GlaT oe. re because its viability requirs
Moreover, the antihuman incarnati o0 2q o AMILOPOCORTC consith
through specialization—it is the ion of Jonesco derives its strengt?
Ionesco’s drama supposes a victifr;ers‘ol.lall fate of only a single victim
suited to the manifestation of &

absolute force that
operates withi
. that the spect: , S Within nar Imits
pectator may provide such gp iaoe:lvl limits. There is no qssurance
al victim,
I

. . . 10C
( 2 ) David 1. Grossvos

Pity and Terror



OWII  dyuarvi  any ‘h(! :'“)U\J ap
1,

dignity, 2~ o part, CrUvtL o Leir
e thc n]()h l N ¢ in : \
e _ro‘r q strange pleast! . PRI bM\ i
finding "‘C“ of others. 1d as “this old muckball”, ang |, 52

- \‘s AN 8 . . ’( Lol . ' Y ” 4‘ » . a
helples pibes (the W ¢ iron steel”. Even W“lni(.‘(' : &é

jesert _ and th
RrapP Sihe sour curd & ks, “IHow can one betier my, o 1,
e " '-!]l'lc ; ‘ p 'l(.l("‘-.‘.’ ;l.“ (- y. . . I . . k - ;-,””\ L
SIXE) “all these charé v with him at his little jokes, P“Nin/|"’
< f : " che wr bl
gentles® B0 an by spppertih BE L aNothing,” she says feqetar
Almighty m‘:]l:‘s' Ao Nell is m(,“l, (Iln‘f,tvl. Y5, Yy ““'f'w'.
» poorer ones - 4 yu thatl. . '
:Illuml l(l:\ll:ll‘l’i"“ss' [ grant y:cwk (or all of them when he refer, toy
< e eoems 10O Speal ol s . 'T'he i
i M-:?le a crlucl fate u"""g'!(’d-ﬂb'wriltl:; [;:1‘/‘:1(,«,1 Uiy,
“foul brood 10 .\1)11 , remind us of 1111.()“101‘11'“5 : his ctl,zirzjgt(llklarl
and (he SaVage = o D over dissociate himsell f(t;mt how scar 'ulj “ Swy
But Beeketl 00 * Jes Gulliver, still a man BU 2% P B abi,
docs when hc~'>{ Of his fellow human beings, even that o his vjg, °
tolerate the SOCICY be endured, and in thiS Process Beg
irtues; charity, compassion, love .

Existence must e
characters reveal unerp the smaller Of the two (ry "

on, .
r;lrm ﬁesgivi rt% ngx:}cglllreioE(sﬁZ‘gwill not hang himself first becs,,
{flcz)xlcll%mir’s ggreat weight might break the b;apch anlcll_ Vladmpr Mig:
thus be left to face the world alone. Vladimir, on his part, is desy,
protective, watching over Estragon as a 'fonq pzlllrent vﬁtches over ;
sleeping child ? If pity and hope are possible in the world of Beckey,
dramas, then they are possible anywhere for anyone. Only the dead ¢
not feel, and in the whole of Beckett’s work there 1s not one unfeeliy,
man or woman. They all suffer and their anguish, Beckett’s anguis;,
finds an echo in us, and becomes our anguish. _

)

\

L. Godot
Who is Godot ? : This is a baffling question. Much ingenuity hx

been shown in attempts to establish at least an etymology for Godott
name, which could throw some light on Beckett’s conscious o
subconscious intention in making Godot the objective of Vladimir
and Estragon’s quest. It has been suggested that ‘Godot’ is a weaken
or diminutive form of the word “God”, with the added association &
the Charlie Chapiin character of the little man, who is called Charld
:Ill1 Fralmce, and whose bowler hat is worn by all four main characters
Caﬁ e% a‘){-GThe name Godot may have something to do with a charact
o odeau” in Balzac’s vlay Mercadet. Tn Beckett’s play Godo!
© not arrive whereas in Balzac’s play G at last
Accordin ) play Godeau does turn up ¢
: g to these theories, then, th ; : ts the
Intervention of a supernatu; | ag o e OUOH EITEILR al
' orb ra’ 4gency or stands for a mythical W

of the

100, that both thege ibiliti
possibilities may be implied through the use Got

flame ‘Godot, Ney weell
. Never i h
| X theless, there ig Some relationship betwee
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Mystery \

o . YL 10 Mve .
appear in it even \;nn-t "\"“-\ the name 10 the play v A baitling
him, the latter claims 1l Although Viadimis .mdl |‘.\(\” he does not
saw hin. Viadimir has \“: l“\“ WOUId N0t B able 10 recomme |

as spoke Ofnize .
(0 ask the bov whethe PORen 10 him Fize him it he

s At some lepe
same Criti tGodot |y \ CRgth, yet even he ha

. - . cwhat colou
PN ) : : al . ur s
identily him various|y aithe ‘hmlnl does appear in the plav. They
cven with Lucky \\‘h'\ 5 \\:lll\ Pozzo (as Estragon '1|\\l\ n'lv '
“Godot”. he said N 0 the writer himself was once asked 1 0s) Of
Al W " \ : s dSKU .
o in the play ilsclz‘l 11\:‘ dud Tml kl\()\\'. Otherwise he would l\‘;',x:"{)ll("‘:"]_
mirage. At the end (‘“. k"\c‘;:ugl Of his readers, Godot scems 1o h(-‘-v,
el — . ay, a messenee : - '
with the promise th N ssenger boy arrives in his ste:
ot he d(‘)es ng lt blthllll le\dm will come tomorrow. In ,\Clnl h\i Cx;\:}::
he beats his brolhc;‘ \1\11; messenger-boy, who is a goat-herd, but that
\ \i ( lS 0‘1 Sllc ) ~ - . ~ . R . .
about Godot. When the time conl herd. The two tramps feel uncasy

, B i G 168 10 meet him, thev will have «

approac 5 s e . they will have o

fél} himhh};.n:yo 1(1)11(11 their hands and knees™, and if they stopped waiting

G6HGE oES Aot })umsh them. At the end of Act Il we learn that
ning and that his beard is probably white.

] :
N Godot Vs. God: .Godo.t has several traits in common with the
image of God as depicted in the Old and the New Testaments. His
white beard reminds us of the image of the old-father as ect of God
His irrational prgference for one of the two brothers reca?ls Jehovah‘é
treatment of Cain and Abel; so does his power to punish those who
would dar; to ignore him. His doing nothing approach shows man’s
forlorn existence. What Vladimir and Estragcn expect from Godot is
food and shelter, and these are provided to men by God. But the play
does not deal with God but with the concept of God. '

Godot as an Underground Leader : Godot has been identified by
some as representing some underground leader of the Resistance
during the German occupation of France, though it might be argaed
that the tramp's fear of him makes it just as likely that Godot is meant
to stand for some link with the occupying forces who have promised
help and protection 10 the tramps. That is why they dare not break the
appointment with him. He may also be regarded as symbolic or God of
the Old Testament, God who loves us all dearly, but with some
exceptions.

Godot as Death : Godot may be a symbol of death. The tramps
wait for him endlessly; but death does not come On d fixed, app'omllcd
hour. One has to wait for Death for getting reliet from pan‘: and
misery. But this would be too existential an interpretation of the play
to accept Godot as merely nothing but degm. e e

Conclusion : Godot is both mysterious and .ambl%u(})_;l?.el‘lmg "
elements of mystery and ambiguity seem to be (-jChb.e m&f. <uL5§rL<Lli(i§L3us
represent several ideas, one of which surely 18 111:1;1 00\;'C£fu{ Naves.
religion and exploitation of the have-nots by thela ;Ip e after day.
Godot keeps Vladimir and EStragon waiting for 10mg T '

MVSCTIOUS




s Beckell Waiing for (yodot
yer 10 CXPress any reprey "
o is unable 10 come. And even 1! he docs u-’,""':

(or the tramps” hopes, [ i

on as 1o why b Iy
ppeat 1o be much hasis 0 SHIch le: "

:‘”\' ('(‘“n“(' '('_(l”("" “) ) " ' ’ nl,')hl ‘yr;’ .‘5
(e out of fei (han out ol hope, We 2 fit,
a1 Crodot like a god 1 Athy

hat they (e ‘ Wihe 1
(s for i boon i,

[ him for?

but he does not think 1t pecessiary citl
any 1Cas
(here does not a
(hev have not put @
Perhaps they are wailing mo
from the talk of (he tramps ¢ puby
one only makes & prayet pather than s
‘ What exactly did we as

fostragon. :
Viadimir  Were you not there ! .
stragon. | can't have been IISlCl!ln.g.
Viadimir. Oh _.nothing very definite.
Estragon. A kind of praycr.

Viadimir. Preciscly. o

Estragon. A vague supplication.
Viadimir. Exactly.

Estragon. And what did he reply ? .

Vladimir. That he’d see.

Estragon. That he couldn’t promise anything.

Viadimir. That he’d have to think it over.

When all is said, it will be safer to regard Godot as God. The
name “Godot” is a bilingual pun on God and water. “Godot” is frg
the French “Godeau”, and “eau” in French means water. “Godot”r'l:

ronounced as “Godo”. The two needs of the hero are his isolatioL
and spiritual thirst. But though the play is rich in Christian ima en
and symbolism it is not more prevalent than, for example, in Beckg :
novels, Molloy, or The Unnamable. Yet one thing is no’t convin r
Beckett’s characters do not believe in the existence of God S‘(Z)mg.
regard Godot as God would be a reversal of this situation. H -
Godot remains to us as great a mystery as God himself. L

2. Estragon

aboutE};g?fo:;? Agpe.arance : We have few pieces of information

o henceg thgf? i};m;:ginaeppeara_nce. Estragon claims to have been a

cating hi _poetic absurdity about hi

a5 s carrol, Estragon finds that the morEhe eatshésf it the les 1112

gets used to them Emr reacts the opposite way—he likes things az he
. Estragon is volatile ; he has stinking feet }%e tend§

to forget things
WL s and events. i
mysterious strangers every nighFIe IS a weak man. He is beaten by

Nature and T
T émperament
Estragon is of a weak build and fs

This makes him an

He has the apiin ) Prey of the ruffia . ,
lowever, ﬁcdglﬁﬁagfed{oppi{lg off to sl;ze\;])hgtbgat him every nlgl}é.
nightmares which he (rj O €njoy ‘undisturbed slee e e it
| has also a weak memorlcs L0 relate to his friend gl’ he suffers from
10 s0me extent just 1o g though it is possible that h?ugh in vain. B¢
' S¢ and refute Vladimir and :n(d:?g %Tra:gs;;}i
| , ctly,

igo is one of the two tramps.
timid and fearful by nature.

TR
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. some UME passing away, e CXPloits Viadim
S Viadimir'

pim 1\1};?::“11:1{:nh(’Ix‘]cc_ Lﬂ\’Cp'y NOW and thep S evident affection for
and ¥ \{w,’" YO patiently reming him lIvk that he s poing away
¢ince they :ll‘(, d?llllg: lor Godot, He Seeme tar lll(‘.y Pl 33
for ()ll(t1:::1(T:'L|'; \,"\“;"t\‘\ ‘_I\;u .lhv.y hll(.llilkl‘(il'l(()))I:(F ‘)II e n:nur(:,
(o be ret Id 1 o 0) ladimir of ihe Imni.xlnnvnll ; H()f St
(hey “"“i‘“ l.l\(‘,‘ln Iucc_: I such a case. l".sn"'a ,(',” l'm.“” P VRIS Alich
ety ohsu\.1;1!\_&:1(!.191' LI fact he admi lhis|l{’|c:l ‘(;)(.,s ot seem 1o De
oo :l!““” their lifo together in the M:l()()h L vhen the two friends
;ntcntlon_\vl_l%‘n Vladimir talked o Godot. S (l)u'mry. ot Know sy
request his (riend made 10 him. ? S5 S GOS8 MoK Keow wiig

Sceptical Nature : Ag comp
impmicm and temperamental. Estra
Unlike Vladimir he does not seem t
has not read the Bible but only see
edition of the Bible. Even that h

ared with Vladimir Estragon is
£0n 1s of a sceptical bent of mind.
O believe in religion very much. He
n the maps of the Holy Land in one

N 1hat he enjoyed in a poetic way. The pale
blue colour of the Dead Sea in the map was so fa};cinating ‘that hepfelt

like drinking the water and made up his mind that he would spend his
honeymoon in that region and have a swim in the sea. On the other
hand, he seems 10 be fond of coarse jokes. Moreover, he is seen to
become physically excited when Vladimir says that death by hanging
causes an orgasm. In contrast with Vladimir Estragon expresses his
feelings violently and in strong language :

Vladimir.  Where else do you think ? Do you not recognise the

place ? ‘

Estragon. [Suddenly furious] Recognise. What is there to

recognise ? All my lousy life I've crawled about in
the mud; And you talk to me about scenery ,
[Looking wildly about him.] Look at this muckheap !
I’'ve never stirred from it.

Impulsive and Spontaneous : Estragon is impulsive and
spontaneous. In contrast to him, Vladimir seems to speak after calm
reflection. He can’t wait for anything, yet he has to wait for Godot.
When the tramps see the chicken bones it is Estragon who at once
asks Pozzo whether he can have the bones. Vladimir does not approve
of this act and comments : “You might have waited !” To him even ten
francs is a handsome ;gift. To him even five francs would do. His
position is thus somewhat that of a beggar. : _ e

3. Vladimir y

His Physical Appearance : Vladimir is also a tramp. He 130 ?lde{
than Estragon. He is more stoutly built. He seems to be suffering ;o.n
some serious disorder of the kidneys which makes 1t necessary for al:lx:
to get up several times a night. Moreover it causes h.lr;: ag:lntﬁepHe
when Je tries to laugh, so that he has to be contented with a .

) . carries an
is affectionate and protective towards Estragon. He carfic

i i ic rives
assortment of carrots, turnips and radishes fronll1 . r:‘lv:gl(’fhls 1111?) t%cen
something to his friend whenever he asks for it. He hi
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( His Mysticism : A}'lfh(lngll r(\qlg;(‘)(:, IR S (e, enil Ot ;‘1';;'-"."'
contrasted with the fanEC ect of his character. We can sec thy l‘y
find him revealing & W asrll)im He seems to regard external ey, ™
is a touch of mysticism in t hers as regards their views of ‘imc{‘
an illusion. He also distrusts © er boy will claim pe -
; i icious that the messenger DOy W the e
the past. He 1s s;s;:rll £ iem, He disbelieves POZZO’S SIOTY abgy hﬁ
gﬁ);ml::g;s.hi{g ?s/ frightened by the boy’s disclosure that Godot ha ,
Whne:: 8:nrql"him«:r . Of the two tramps, Viadimir thIln_kstor_e and
therefore, more eloguent; his anguish 1 n}te.llectuall.l LIS Viadimir y
implies that he once dealt with Godot ; 1t 1 he w ohassfures ESlfaggn
that they are in right place; it is he who dispenses the 0.0d~mm1 Q
carrots, and searches his memory for the correct word, unlike Estrag,
who is content with the first word that occurs. It is \’1qd1m1r, agin
who tries to make polite conversation with Pozzo while Estragy
listens or follows his own thoughts.

But Vladimir's thinking is fallible and exposes him to greaw
anguish than Estragon. He lives according to the rationalist principk
which urges him to be reasonable. Vladimir is also capable of thinkin
of others whereas Estragon is only concerned with his own pain |
Vladimir is outraged by the sores which the rope has made on Lucky
neck and protests to Pozzo when the latter says that he is on his wayt
sell his servant at the fair : “And now you turn him away ? Such an ol
and faithful servant. ... after having sucked all the good out of hin.
you chuck him away like a banana skin.” -

The Contrast between Estragon and Vladimir : As the member
of a cross-talk act, Vladimir and Estragon have complementat
personalities. Vladimir is the more practical of the two, and Estragd?

claims to have been a poet. In eating his carrot, Estragon finds that the

more he cats of it the less he likes it, while Vladimir reacts ¥

Sglp(t)’slilc way—he likes things as he gets used to them. Estragon
heaariln €, Vgad‘m“ presistent, Estragon dreams, Vladimir cannot s&
£ about dreams. Vladimir has stinking breath, Estragon

stinki : T

fc;?glélf’ %hﬁce" Vladimir remembers past events, Estragon tends
o M as soon as they have happened. Estragon likes telling
Uy stories, Viadimir is y ' g

pset by them. It is mainly Viadimir who
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(heir situation, “'hilv»';:{lm will come nd }
(MES eVen forpety ()¢ nl?:l“.'"‘”" Yemaing seepje; |' Loming will chanjpe
k‘nn.\'mx\‘nlmn With the po ,m’nl Godor, 1y \Jl:uli: throuphout and at
bOY'S MEssapes are mm,-(.-: .‘fhn .'“ Giodog'y """'"‘("nl;”.' \:wm conducts the
b ‘mf‘“ up l‘,\,’ m\'.\‘lcrmm' ?Lfl- |‘..".l|i|r,m| is the ""‘:l:' and 1y whom the
as his protector, sty h} Sranpers cvery Nigh \d/l"(’ll‘ n! the two: he s
his coat. The ”pl)().\\i\l‘i()nln rl() Sl.(ﬁ(\l) with o |ll'||;|'|) ::: 1]mfr al ”H'H;', acls
bickering between then (') |hm,: |c,|npcrumcn|s )IIS .“:L ('.'()V(:r.‘, him with
should —part. - Yey, h‘cin‘:nd. often Ieads 15 e su”z:lw’c it
dependent on cach oty %ﬂumk-(l)lnll|)lcmcn|;,,.y m”u.rcimlj , Illé’yn tul;‘u(l) thtr:‘/
l Ve 10 stay (opether, Yare

it hje

4. Pozzo

A Landlord : poy:

+ FOZZ0 belonps
landlord. He owns the very l)l'lnf'hc ml l\h.b cl
waiting, He also claims (¢ llil:/c ‘1W11°’° E
indebted 1o his servant Lucky fo(r

refinement he has. However be i .
and a barbarian. In A:lul’?‘hli]: b:’lll'll'b(‘:cms L0 be something of a brute
change. Pozzo and Lucky L“(mnctl]"lgducr hap 10 hiave undergone a
based upon a sentence in the Bib(i , \ogether with a rope, seem 1o be
better than one because if one f’lllsbllW}“Lh says that (WO persons are
up. This becomes all the more rc(lcvanllcinoxlcclllfan help him in geuting
An Arrogant Fe . o '
oo Ho S/g(l:;é)shll(l)ltul ellow : }?OZZ\O IS an arrogant fellow. He is conceited
_ unk of himself as a sort of God, who has th
of life and dcath over his servants. He mocks at Lu i gl
fool believes that Pozzo is o Oy SAying (hat the
) 0270 1 short of servants. He generally refers to
himself as ‘we’. He speaks to-the tramps as if he owned the whal
earth. He is a great egoist. He tries to impress the tramps by speakine
fancy words (o them, though he has the honesty to admit that he learn%
them from Lucky. It does not occur to him, in his conceit, that the
famished tramps would be better off with a small gift of money, or
even some food, than the entertainment of Lucky’s dance and thinking
that he arranges for them. Even when he takes his food in the open, it
is with all the fanfare of a cercmonial banquet. He is heartless enough
to talk about the delight of smoking a pipe before the hungry tramps
in front of whom he has dined on chicken and wine. He is not
prepared o accept Estragon and Vladimir as belonging to the same
species as he himself does, and the idea of their ‘common’ humanity

tickles him to laughter : .
Estragon.  [Hastily] We're not from these parts, sir.

ass of exploiters, He is a
’ Stragon and Vladimir are
drge number of servants, He is
Whatever touches of culture and

Pozzo. [Halting] You are human beings none the less. [He
puts on his glasses.] As far as one can see. [He takes
. off his glasses.] Of the same species as myself. [He

bursts into an enormous laugh.] Of the same specics
as Pozzo ! Made in God’s image I a
Pozzo as an Egoist : So Pozz0 i the egoist. He belongs [81 ltlh(:;tf
class of men who do not learn by suffering. He is an €goist,
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owns not only the land apg,
and all the people on it His gt
or he wishes 10 rest 15 @ portab)e ””(li«;,:
Having caten the chicker, he '!“'“W-“yI"f"“'l'l"'v'('f’vj;']r")'”:-i"f’,‘i’ilurg o
manTLOI‘. the bones in the direction f,)' ‘|.|.» ?(‘ncérn is,his)lwc“'k 10
lets Estragon chew them. Pozz0’s greatest €o g s ,(j"ﬂ”"’/. On’
he has risen from his stool, he will not stay l‘”(lj‘zb-. ‘;7;?9( to dg %‘f;
he condescends 10 speak 10 Fstragon and Yla n.n.lr ,‘H 1S only b%au;
sfrom the meanest creature one departs WISCT, rfghcr, MOre congeie,,.
of one’s blessings.” But when (hese two dare question him, he seeq inig
a sien of future rebellion : “A moment ago you were calling me, gjp
fear and trembling. Now you're asking me questions. No goog yg,
come of this!” Pozzo’s absolul

¢ mastery, his divinely delegated poye,
must remain unchallenged. -

Pozzo’s Attitude towards Lucky : As 10 his slave, Pozz0 woyg
like to get rid of him, but “the truth is you ,can’t drive such creature
away. The best thing would be to kill them.’ One recognises here the
tone of a superlord. Pretentious, but only half educated, Pozzo curses
Lucky, calling him “Atlas, son of Jupiter.” Though he does not kiow
that Atlas was not Jupiter’s son, he must recall that the brother of
Prometheus was a foe of the gods, and that they punished him for
having taken part in the rebellion of the Titans. Not that Lucky at last
looks like a Titan—this is another example of Beckett’s irony—but
Pozzo fears a possible revolt by the slaves. In Act II, reduced to a
pitiable condition, Pozzo still calls his servant “pig” and encourags
Estragon “to give him a taste of his boot in the face and the privates a
far as possible.” Although he himself cries for pity, Pozzo feels no pity
for anyone else.

Pozzo’s Philosophic Utterance : Paradoxically this grotesque man
of action, a doer who has outlived the moment of his greatest power
formulates the tragedy of man’s brief existence on this earth : “One
day I went blind, one day we’ll go deaf, one day we were boxg, 0ne day
we shall die, the same day, the same second.” (p. 89).

Pozzo’s Inward Emptiness : However, Pozzo’s power is hollow.
He does not accord much recognition to his servant whom he calls
“pig” or “hog”. “The road seems long when one journeys alone,” he
says, attaching no importance to Lucky, and again, “I can’t talk in @
vacuum.” His speech reveals his inward emptiness. In Act I he speaks
in platitudes : “From the meanest creatures one departs wiser, richer,
more conscious of one’s blessings.” Or, he elevates the simplest
remark into an exaggerated performance. Thus, when Vladimir asks
him a question, Pozzo prepares his answer like a teacher or pricst.
twice sprays his throat with the vaporizer, then groups the audie
about him in anticipation, and finally spells out the answef with
pedantic logic. If Lucky has found a substitute Godot, Pozzo avoids the
tramps, waiting by filling his life with illusion. Pozzo, on his journc:
clings to his condition ; the tramps, who remain where they are, are
always seeking to change theirs.
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Pendent on his

to such a kind master. In
ms to undergo a significant

; is fits of thinking, has now
been reduced to dumbness. The overbearing Pozzc, who used to order

Lucky about with a jerk of the rope, is now dependent upon him for

finding the way. Still, Lucky is seen to be patient and unrebellious as
before.

Thus they are totally inter-dependent. Without Lucky, Pozzo
cannot move forward, sit down to eat or get up. Lucky cannot move
cither, except in response to Pozzo’s shouted orders and whip-cracks.
Together they compose a functioning from which the two tramps are
excluded, or have opted out.

Pozzo a Representative of Upper Class : It is ultimately IZIQZZ'O
who is a representative of a stagnant upper class. Pozzo ;15 a sa 1sft1lc
monster ; Lucky the submissive slave. In Act I Pozzo is rich, pqxlver uCi
certain o’f himself, he represents worl_dly man in all Jus fac:1 :esge
shortsighted optimism and illusory feeling of powe}r1 anhipevl;li?h which
Lucky not only carries his heavy luggadget,hfiillllgse}/:rngi 1?1 WThIéy cEpiEsent

5 im : he also dances and | : bl
fl?ez delle)l?iaotxsls%li;l petween body and mind, the material iltli(:c:p(l)rfl[:];e

at Lucky’s powers are Ialling, ro  and sell him
E;?Sgé I;i%;vutglom suff}é:rilll)g. Wa}? tsf ;%I%ee;rrlaElg:ifrlL?}fclz?f are still tied
. . ’ [ (@) S ’ v
at the fair. But in Act II, when they e dumb.
together. Pozzo has gone blind. Lucky has b-eca(;mof Pozzo, Beckett has

A Caricature of God : In the portrd{)narch. Pozzo is the living

given us a caricature of God, the absoulte m
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5. Lucky luctory : Lucky is a contrast 10 P0zz0 and hgg
Introductory -

. e(:n
i illustrate the following stateme,,*
IncoporAISd i Lo ? {ﬁ?:élcsttiolgs 1of the OIld Testament : Lip
. jastes,” one O _
Ecclesias Two are better than one; because they have a goog Tewgyg
- for their labour. e i S et
: lift up his fellow : but wge,.
they- fall, the one will P €y
E?na ltfhat 1}; alone when he falleth; for he hath not anothe,
to help him up. _
Againp if two lie together. then they have heat; byt hoy
can one be warm alone ? ‘

Waiting for Godot is structured upon the contrast of the two rae
of men. In contrast 10 Gogo and Didi, the fraternal pair, we have (p,
Pozzo-Lucky couple. Gogo and Didi choose to stay together, but Pozzg
and Lucky are visibly tied to one another. -

The Biblical Ass : Pozzo is the Biblical ass. In the beginning,
Lucky the slave is driven by Pozzo by means of a rope tied round his
neck. More dog-like than human, he responds to the cracking of 4
whip he himself carries between his teeth till his master has need of j|
He has also to carry upon his shoulders the weight of Pozzo's
belongings. Bent under the weight of his burden, Lucky resembles a
mule, or perhaps that most humble and useful of creatures, the
Biblical ass. He is also a caricature of Atlas, a name by which Pozzo

calls him at a moment of fear and anger (Atlas in ancient mythology

had to carry the weight of heaven on his shoulders while he stood on
earth.)

. Lucky’s Past : Lucky is Pozzo’s slave. But in the past he was his
friend and teacher. He had

“beauty, grace, truth of the first water.”

Pozzo admits that being overwhelmed with professional worries, he
had_ no time for finer things such as dancing, singing, and thinking
Besides, such pursuits do not befit 4 master (Even the great rulers of
?)’(‘)iiinéfRor_ne' lteft many decisions of state 10 their slaves, raised o the
. MmInisters or councillors). ' & y0a0e
contains only sand, But once “grs) Now Lucky’s intellectual baggag

¢ used to dance the frandole, the fling
» the fandango, and evep the hornpipe.”
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Al God with a white
anknown and :\‘u('l‘crs like divine Mirend o cxeeptions for reasons
unknown 1o tme but time wil| “\”' '.:(.-‘I With those who for reasons
phrase “lor reasons unknown” oceurs « l,f'- I)l,u"""v'd In-torment.” (The
Lucky’s, speech). Despite God's proserse no (b1l in the course of
authoritics, it is discovered {iiil'n{:l;m'(’f”?f' the labours of all the
ShOTU ..... Man in brief ...... wastes and )i.l.].clﬂn SPILE of progtess man in
continues 1o shrink and dwindle.” In s‘l)ilc‘(;l".lnllm. or 1¢aso1s unknown
the intuition of the artist, the ])ll);qliC'll cu|lm.l.(’“if”.chcs bLESIEnce
endurance of the carth, everything i Lt()l](ICI]'llIIII&I (:() S\U.(l)vr[l’. and lm:
great. dark of nothing. This is the only certainty w‘hhictl‘l “l”:n)clih’t
intelligence has discovered. Lucky's knowledge of this ends in dl:sp:n};f
and his thinking in this speech, with its devaluation of art, pr()grcss:
religion, and science, anticipates the extinguished world of Beckett's
play, Endgame.

His Speech : Lucky’s speech is not delivered voluntarily. It is
made at the orders of Pozzo who has asked him (o ‘think® for the
entertainment of the tramps. In many respects the speech is stupid; in
part it is like a record that has become worn out and where the needle
again and again gets stuck at a word or phrasc. It is absolutely lacking
in punctuation. It employs somc of the stock phrases of the
professional speaker in a manncr which is that of parody—e.g,
repeating words like ‘I resume’, ‘for reasons unknown, but time wxl}
tell, ‘but not so fast,” ‘in brief’, ‘In a word’. etc. The words wt_m!l are
reduplicated, or have some of their syllables l'CI.lgthIIC((ll oyl,y:g;dgﬁ;i
‘quaqua quaqua’ (a rcpptmon of the L:Xl‘['l l \woyr’ T(}:c “C}Ch
‘Acacacacademy’ (lenghtening out the word "ca( u‘ny‘?.\ " i1l'wc .
seems 1o flow on without aim or plan bul ‘.‘m\?b‘ ; L'(llnm'xkc-‘uu of
definite drift. But it is important (O reveal the intellectual maxe-uj

Lucky. It is full of truth. o
His Mechanical Actions : Lucky lu:s
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he goes to sleep every NOW and then ant Bo° 5 0y stage di
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). Up hog! [Noise of Lucky getting up apq

pape. P0720 I’crks the rope.| Luck
ird.] Stop [Lucky stops.| Tury o

| Coat ! [Lucky puts down th,
k 10 his place, take-

64

[Jerke the Tope
yicking up his by
Fnter Lucky backw

[Lucky turns] .. [TO Lucky. b

hap, advances, gives the coat, pocs hac

up‘lhc bag] o o

Conclusion. Lucky, the submissive slave, the Biblical ass why
alwavs carrics the burden is tied 1O his master Pozzo by a rope. He
rcpré,x*cnts (he intellect or the spiritual side which is subordinatc 1o the
hodv. His master wants to get rid of him. Bu_t in the end Pozzo has
gone blind, Lucky has become dumb. Pozzo drives Lucky on a journcy
without an apparent goal. They are totally inter-dependent. Lucky is
verv vicious with strangers. He kicks Estragon viciously when the latter
In the Second Act he 1s beaten by

only wants to wipe away his tears.
Estragon but takes no action even Lo defend him.
O

10
CRITICAL APPRECIATION OF THE PLAY

The Opening
Waiting for Godor has a very unusual opening. The bleakness and

J
barenness is highlighted by the stage directions and the scene. The

setting is a country road. The only physical landmark is a tree. The
time is evening. One of the characters is on a mound, symbolic of the

£
ash-heap on which the Biblical Job settles himself. The character is a
D .

tramp. He is Estragon. The very first sentence of the play uttered by
Estragon is : “Nothing is to be done”. The other tramp Viadimir takes

hIS words in an absolute sense, as a comment on life. And he remarks
I’'m beginning to come round to that opinion. All my life I've tried to
ut it from me, saying, Vladimir, be reasonable, you haven’t yet tried

everything. And I resumed the struggle.”

The Situation
The tramps have to make a long and hopeless Wait endurable.

There is no ‘work’ that they can engage themselves in, except Estragon
taking off his boots and examining them and his feet, and Vladimir
éiléi_l;grgsfé his hat and peering inside it. For the rest, they must employ
dfe quite }erC !hey have to keep the ball. of convcrsa_tlon rpllmg. T hey
el conscious of the natures of their lz_nsk angl from time to tume

compliment themselves on the ingenuity which helps them pass



