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Theme and Construction of the
Novel
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s Vain Aristocrat
[n Emma, we have the story of'a young lady, Emma Wood-
o who, being 1d.le and not a litile vain of hzr position and her
perior POWer of judgment, indulged in fancies which brought
distress tO others ‘and some mortification, followed by repentance, to
perself. She fancies .ﬁrst that she can raise a g rl of illegitimate birth
derate education to hzr own level of refinement ; that this girl,

gnd moderaze 4 :
Harriet Smith, is too good, as she 1s now her chosen companion,

for the honest farmer, Robert Martin.

Emma,/ meanwhile, bezins to look on Mr. Elton;, the young and
«lf-seeking Vicar of Highbury, as the destined husband of Harriet
and busics herself about bringing the two together. To her double
Elton finally proposes to Emma next and her pride
fler a set-back. Emma fancies herself in love with
high-spirited, aristocratic young son

gnnoyance, Mr.
and insight both su
Frank Churchill, the handsome,

of Mr. Weston.
y care for him

After a time, she finds out that she does not reall :
and her next scheme is to bring about an attachment between this
youg man and her protegee, Harriet Smith. She fancies that Jane
Fairfax, the orphaned daughter of the sister of her poor neighbour,
Miss Bates, is harbouring an unlawful love for a married mun. She
lls Frank Churchill about her suspicions regarding Jane Fairfax
ad this becomes a subject of merriment for them. Emma has yet

0 learp a]| thi : e hurchill are secretly
this, while Jane Fairiax and Frank Churc .
h]lc an is the discovery that Hal'rlct

‘gaged, the isconcerting of all
f0urishing I:;.m?';ng)lrschélr ehergown that she has won the love 0
Bma’s dearest, truest, and oldest friend, Mr. Knightley- o
All of a sudden, Emma realizes that she hersell IS :;11 rlo‘;fo::;n.
§e 4-lightley and that she cannot lose him to any 9 :t the news
of ¥ not huve leng o weit in the agony of smpenstf.stcns co her
; ‘n‘.: Chl..'.'.'(hi!i"_:. .';1;3"3.3;‘-!1161'11, Knlghtle}’ a .”ainously
lieving that she is in need of solace, 4



g IANE AT : d Emma. heartfree
- . .m i and
petrayed. He 18 c;}’;gtg his own true love which will pg fop i,
g expres come with Joy and speec hl:-a'[;“’ :

help givin h over _
bid, Emmd hersd%l;’:fh soon makes him happy by e ' vy
astonishment f:ﬂfai:‘d they are married soon after Harriet hyg be. ¥4
of her o841 lIcmiu-,r faithful Robert Martin. Ny,

to the altar by

IIIHSIO;;T:SR[;H: :{nry of Emma and the main interest of jyg they
lies in th:: disparity between Emma’$ m:shappgggczs;ﬂg;jﬂd the uul;
which is finally bornc on upon her at the S St -h blunc!-:rinI
scheme of hers. The v{hnlc theme 15 fg i In the Spirj
of comedy and Emma is shown to be the victim of hey OWy

illusions.
n the contrast betwg,,

It may be said that the book. turns o tras
Y nd reality or, more correctly, that the significance 0l

appcarance a :
4 sand in the complexity of

the novel lies in the variety of illusion
reality.

A well-knit plot

According to Orlo Williams, we may profitably apply to Emmg,
analysis of the kind which Mr. Percy Lubbock specks of in his
Craft of Fiction. “The construction of Emma, in point of fact,”
says Orlo Williams, *is a masterpiece of finished grace in seven well.
halancEdhmoycm:]r:ts which vary in length and in tempo but follow
one another in a harmonious succession of stresses ]
which is most interesting to follow.” fmd relazation

The first of these moments which l'

) ! ' akes the first seventeen
::#:p!eés, r:s concerned with the Harriet Smith-Elton debj{c;]:,nt fgy
IH!SI:I;CC oa té]e F]n'st Chaptqr thc Stage is already set for Emma’s first
heroine snr::mDEPYFE:rshrifamltl!:cls;aming t;or L e il

) : rson of the yoy :
;&:rﬂfﬁggad. t_]l'j;_mls!ress_ of the local boardin}g_s(:'l]]%;o'l,rdtcr :;vhom
leld. 15 girl is soon taken ip hand by En’lr::;m duri_lcs:
and he

tiofls with the Yeomapr vering of h
: ) Ys Tepresented oI, eonnec
family. The wings of Emma's fancy at;i :]f:ﬂbII‘JuL-ITl ?ldrzlt-“!? . ?1'5
ch as she

believes that she can im :

brai h "prove the mind ang th

tl:nr: IS;?isn};?rﬁit;ric:vg:wls r]':‘nl-llm a is busily schc;i]l?é Otf:-:)thg prcttybbut

discuss her faults and fojp] 0™ Mr. Knightley and ing about

Emma’s character thus cl roam Chapter v, With Mr. Weston
: nlarged, we ca . Our knowledge of

her deception of herself, Harriet anr;l bﬂ;ergﬂg’y the comefr of

: 1 8s it proceeds

London t iti let’
© be framed and the writing of the charaarclI:Et $ Pportrait to

The blind assuranc
Me e o_l' Emma’s sejf-gat:
ang llﬁglp_htley and her meeting with Mr.lrlgitésﬁefj AT8uments with
interlude provided by the arrival ofn ohn " arage Lane

Hartfield ' ini ¢ i
ieid are all highly cntertaining and they culmiﬂg:‘e ilé?lzgh”ﬂ}' at
¢ Christ-
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THEME AND CONSTRUCTION OF THR NOVEL 119

.« ot Randalls.  This dinner-party is
n*“ﬂl‘]hll:n”"cc }\’hnlc clmpllcrs that it pri::pu?cn u:?'n?:{::rut!l!l{s?“nlnsid
bV fpon's declaration to Emma and description n'i_rn rﬁ: 0
of ual Jiscomfiture in the crawling carriage. The first “:u:rl:r
M of the story now comes 10 an end with Emma's depressed
meM tons, her buoyant recovery and the departure of Mr.p Elton

The second movement, though slower, is excellently managed
e her frist I‘unt:!-"hﬂd been dissipated in anger and EEW—TCPFOEEI‘J‘
dama noOw embarks upon her tecond. This consists in the
, tion of a special relation to Frank Churchill when he shall

™ at Highbury. Thoush a conversation with Mr. Knightiey

appearl
“r which she, good-humour:d!y defends Frank Ci ;
o o de to reinstalc herself in the reader’s npinzstfhﬂlc!l‘n‘rﬁcm:‘r}:

5 md . . f
" dulges in her thn:d_ fancy. Mean':.vhlle. Miss Bates comes on
he scfnc.wuh her inimitable conversation and conveys the news of
her niece’s COMINg to stay for a time in Highbury. Emma fancies
(hat the reason for Jane Fairfax’s coming to Hishbury is her un-
foriunate attachment to Mr. Dixon. There is short pause now in
(he narrative 10 acquaint the recader with Jane's past history and
Emma’s reluctance 1o befriend her. Miss Bates now announces Mr.
Elton's engagement which causes great perturbation to Harriet,

Next, we are told of the embarrassment of her meeting
with the Martins at the local shop and Emma's odious part in
Harriet's want of good manners to the Martins. The last chapter
of this second movement in the piot introduces Frank Churchill,
Landsome, provocative and quite ready to meet Emma halfway in
flirtation.

The third movement which is short and sparkling, shows us
how skilfully Jane Austen Suggesls the excitement aroused among
the ladies of Highbury by Frank Churchill's presence among them.
Emma and Frank are always marching together triumphantly
before the admiring Westons and Bateses. There i3 the walk through
the village, the examination of the ball-room at the Crown, the
project of a dance and Frank's first discussion of Janc with Emma.
Hire he maliciously encourages her to talk of her fancied r.c{idlng
of Jane's character. Following the episode of Frank's visit to
London to have his hair-cut, is the dinner-party at the Coles’ whe.r::
the talk is all of Jame's mew piano and conjectures about its
donor. Emma's fatuous self-confidence i here ironically exposed,
She is fooled by Frank to the top of her bent. She now preens her-
If on the appearance and happiness of her protegee, Harriet. She
Plainly te]ls Mr. Weston that Mr. Knightley should ncver marry.

is much brilliant comedy,

with the company from
o and the broken rivet
p of the company In tae

e the DEXt two chapters there
H?ﬂﬂlly in the meeting of Miss Bates
= l':ﬂﬂd. her soliloquies on Jane's pian

T mother’s spectacles, the congregalio
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S JAMNE AR TT T
1<l movement of the story ¢,
Wl the sudden  suspens, I

8 mysterion, .
and I y "o,

"
e preparations rture #F r
lltllmut I1I\' Frank’s abrupt dt:;*'l hus she 18 lef 'I'“‘;"c- Cibir,,,, 'y
. ' Fmma. ; inpulnrly unj
on lulunglcmcuf nd fincy into n SIDEL ¥ m"”"*'m.,t
|‘1

the theme :‘:I' her secoO

e-molive. ) .
Jove-mi 5 of the fourth movement of the ploy,

ate of her heart ang ) "

At the opening he sl
over (he ¢ ) )
ndering d of this movement, she 1is again al of

Fmma quictly po
: i the en . . :
Frank Churchill. ?cticd hersell out of Jove with Irunk,_ e

hopes that the sehtime,, b

and has nlready fat by Frank, she
[ . ) r“" b e " .
she belicvas herselfl toved BY rrm friendship. This hope I“-ld-ﬂ'”
g

' rentle cooling into o Wi _ ‘
ﬂfrn 1flttmltlll;l? !’finnncy that she may heslulw on h'i[:;r:{:rfllilc”ttmmut“ ;
Frank's aflections, already vacated by her. o C,cm Lok
has arrived in Highbury and shc now Zpics, the o re of
with the broad comedy of her vulgarity.  This ”d”:”fuus
Enas nauting in the dinner-par,

is give culmi
character is given full play, cu )
Hartfield where she patronises Emma, calls Mr. Woodhouse hey

dear old beau and talks interminably of her prosperous brother.,

law, Mr. Suckling.
The fifth movement is full of action. In the next six chapig,

which comprise this movement we notice I‘hc turning_ round of (h
fates upon the offending Emma. There is the opening ball at p,

Crown so often praised for its masterly description.  The next day,
into Hartfield, rfainting upon the arm of Frap

Huarriet walks

Churchill after he had saved her from a group of gypsies who hag
scared her. Emma’s fourth fancy now bursts into sudden growih
and it is encouraged by Harricl's confession of a new attachmen
and Emma’s misunderstanding of her supposed confidence. Frank
now makes a blunder regarding the source of some local gossip and
Mr. Knightley is angered by signs of intellipence betw<en Jane
Fairfax and the acknowledged suitor of Emma. WNext comes the
strawberry-party at -Donwell, from which Jane makes a distressed
cscape while Frank gives way to ill-temper. Thus, we come to the
great finale of the picnic on Box Hill where Fmma flirts shamelessly
with F.ank Churchill, 1s rude to Miss Bates and gets scolded by
Mr. Knightley. As she drives home the tears flow freely down her
cheeks and she makes no attempt to check them.

The sixth movement though a little
. 1 s » ﬂv b thc
ﬁlearmg of the misunderstanding between Jane ani]rbl?rf::rgomgk"’
:1: march of the fates against Emma. When she is worried ovef
::::ltntgoc?:::d p;lm to ngnlct by the news of Frank’s secret engage:
» Harret deals her an  upexpect terribl¢
'i':-;:wl'( A]sj Ilhe quiet and submissive Harriet cxf:f.azcds hz?cilxli:f tha!
uha;hrglfnlt;? 18 In love with her, Emma is literally stunned and
of atiempling 1o improve. the” o oo T follies particularly 17
- _ of Harriet. - re Ico
desolate enough to the proud girl who fears she mayn;:avl;u:z ;:asc er
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THEME AND CONSTRUCTION OF THE NOVEL 121

gearest and nlld“t: friend to the silly Harriet. 1t suddenly dawns
ypon her th?”r-‘.": e “.“ nlong been loving Mr. Knightley without
peing aware of it. Now she cannot afford 10 Jose him, particularly
1o Harriet.

The seventh and last movement of the story now succeeds to
the dull and moaning chords which close the sixth. There is great
agitanion al first in the miceting of Emma with Mr. Kriﬂhllﬁ but
it calms down to a peaceful resolution of all the discnrdarﬁ :[:n;cnu
after the uncxpectedly provoked declaranon in the shrubbery. Now
there 18 @ gradual falling away in1o repose and very soonjlh: wed-
dinF*hfI”" nI:]g f‘l‘)rc}:*lar;:ct and Emma. Jane Fairfax also s to be
marricd to Fran urchill soon after the period 0 {
his aunt Is over, b - Rmming Yor
A balanced plot

Having thus analysed the whole structyre of the novel, we see
that Janc Austen has a mastery of vital rhythm not only 1n sen-
tences but nhn_in the whole fabric of her creation. Speaking about
this, Oilo Williams  savs, **With subtle vanations, chmax answers
chmax and repose balances repose. No two movements are alike
but all are hound torether by a natural affinity. like the movements
of Purcell's Golden Sonata ; and within their limits all the moods,
all the praces and all the less boisterous humours have th=ir divert-
ing ways and interchange. As in an opera by Mozart, one bewitch-
ing theme succeeds another | our enjoyment is never strained and
never relaxed. By ingenious, vet easy alterations of key and measure
of piquant solos and triumphant ‘tuti’ our consciousncss is held
continuously enthralled, until the last chord has been struck. We
return again, when the element of surprise is quite worn away
and again we are subjugated. Itis no wonder that having once
surrendered to this enchantress, we are always in her power, listening
to such bright and graceful music, so purein form, so delicate in
texture."

lllosion to Reality

The basic movement of Emma is from delusion to self-recogni-
tion and from illusion to reality. Emma Woodhouse at the beginning
of the novel is the victim of her own delusions. She thinks that
she is extremely intelligent and clever and that she can see into the
thoughts, feelings and desires of those around her.  She is univer-
sally admired and spoilt by her family and fricnds and thus comes
1o have a very high opinion of herself. When Miss Taa]ujr, her sole
Companion at Hartfield for so many years marries Mr. W ¢ston and
£oes (o live with him at Randalls, hall a mnl_c awayv, she begins to
occupy her idle hours by trying to order the lives of her close asso-
Ciates like Mr. Elton and Harriet Smith.

But after imagining herself to be succeeding very well in biing
ing about an ]ullgf:llm%nl between Mr. Eltlon and Harriet Smith,
Emma js rudely awakened to the truth that M_r. Elton .has been
daying his attentions to herself and not to Harriet. This should
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aith in her own judgment ap, in?-i,h
¥ 3\ 1I

[+
|

. '1r‘
hyman character. o up further attempts at S€Cing -

1 k Iny
: ir marriages for thep, 0,
nd arranging ‘hclrfonlish fancies. Th:?e Drnnfh-;.
pCﬂPIC'E 'I]'Eﬂrts-:g in sllTliIEE' Oth,clruve fgr F]'Enk churchli;-sll Ui‘ tj.mh
goes on r’;‘f{;ﬂfﬂh her imﬂﬂ;ﬂﬂﬁﬁf_dccﬂh’iﬂg fool like Emp, | I m'iit
1 ¢ ' . 4y
::nf; Tlilllt time for even love with the young man, Hrwin”:

g 18 h g
.« not really 1 f her own heart, her DXt 5,6 Mg
that she 15 7€ t the state © Allgy,
s discmlljcr}lﬂ?;u attachment between her protegee, Harri, (M
to bring abou

: m she believes to be ip g, ! i
and Mr. Frank Churc?lnbf:'-?caned of that love soon f:-nr;mE n”hh:,-
and whom she W'%““ngricl and insisting on mentioning nﬂ‘n“ﬂrt
while speaking “‘lltalke of leading the silly girl to beljeve [h_ﬂ
she makes lhrea;?:]i: et to love Mr. Knightley. hThIS 115 the mas; Edhw-
would cr:icnu that Emma makes as faras her own fee|i, e
ing hlém :;’htn Harriet admits that she has elevated her Il10uEhI5D”‘
the squire of Donwell Abbey, the Scalgslsu‘j‘lje’?'yﬁcfm 10 fal .
Emma’s-eyes. She suddenly realizes that her i‘?'_'c dor T Knighy
which has all along been masquerading as a frien ship, is (he My
important thing in ber life. Itis her jealousy of her Prospec.
rival that leads to sell-recognition and the acceptance of reality
plece of her many delusions about herself as _well as other pfﬂ-plr
Jane Austen exhibits consummate art in depicting Emma’s grady|
progress out of her errors into moral and emotional maturity, Emp
arrives at self-knowledge only through bitter experience,

Again and again the voice of COmmon-sense tries to maf
itself heard through the wa

rnings of Mr. Knightley, but being (hs
victim of her own delusions, Emma does not listen to it. But whe
she has had disillusionment after disillusionment and when her
greatest disillusionment comes with the realization that none bu
herself should marry

Mr. Knightle vod
at self-knowledge ‘She wuuld]g % Emma seems to have ari

g och not have had this self-knowledge but
ort :‘harsh lessons her own €xperiences of life had taupght. From
bcha S story, Jane Austen Wanls us to understand the disparif

ween things and persops ag they are and as they seem to be. ¢
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Emma
From Wikipedia, the free encyclopedia

Emma, by Jane Austen, is a novel about the perils of
misconstrucd romance, The novel was first published in
December 1815. As in her other novels, Austen explores the
concerns and difficulties of genteel women living in Georgian-

Regency England; she also creates a lively ‘comedy of manners'
among her characters,

Before she began the novel, Austen wrote, "I am going 10 take a
heroine whom no-one but myself will much like."! ' In the Very
first sentence she introduces the title character as "Emma
Woadhouse, handsome, clever, and rich.” Emmn, however, is also
rather spoiled; she greatly overestimates her own maichmaking
abilities; and she is blind to the dangers of meddling in other

peaple’s lives and is often mistaken about the meanings of others'
actions.
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Plot summary

Although convinced that she herself will never marry, Emma
Woodhouse, a precocious twenty-year-old resident of the village

Emma
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of Highbury, imagines herself 10 be naturally pifted in conjuring love matches. Alier self-declared success at
matchmaking between her governess and Mr. Weston, a village widower, Emma takes it upon herself 1o find an
eligible match for her new friend, Harriet Smith. Though Hurriet's parentage is unknown, Lmma is convinced
that Harriet deserves to be a gentleman's wife and scts her friend’s sights on Mr. Elion, the village vicar.
Meanwhie, Emwna persundes Harriet 1o reject the propasal of Robert Martin, a well-in-do farmer for whom

Harriet clearly has feelings.

Harmiet becomes infatuated with Mr, Elton under Emma’s encouragement, but Emnm's plans go awry when
Elton makes it clear that his aflection is lfor Emma, not Harriet. Emma realizes that her obsession with making a
match for Harmiet has blinded her 1o the true nature of the situation. Mr. Knightley, Emma’s brother-in-law and

Scanned with CamScanner



treasured frend, walches Emma’s matchmaking efiorts with a critical eye. He beheves that Mr. Martin s a
worthy young man whom Harriet would be locky to marry. He and Emma quarrel over Emma's meddling, and,
as usual, Mr. Knightley proves to be the wiser of the pair. Elton, spurned by Emma and offended by her
insinuation that Harmiet is his equal, leaves for the town of Bath and manmies a young woman there almost
immediately,

Emma is left 1o comfort Harriet and to wonder nbout the chamcter of n new visitor expected in Highbury—Mr.
Weston's son, Frank Churchill. Frank is set o visit his father in Highbury after having been rmised by his aunt
and uncle in London, who have alse adepted him as their heir, Emma knows nothing about Frank, who haos long
been deterred from visiting his futher by his aunt’s illnesses and complaints, Mr. Knightley is immediately
suspicious of the young man, especially after Frank rushes back (o London merely to have ns har cut, Emima,
however, finds Frank delightful and notices thot his charms are directed mainly taward her. Though she plans to
discourage these charms, she finds herself flatiered and engages in a flirtation with the young man. Emma greets
Jane Fairfax, another addition to the Highbury set, with less enthusinsm, Jane is beautiful and accomplished, but
Emma dislikes her because of her reserve and, the narrater insinuntes, becanse she is jealous of Jane.

Suspicion, intricue, and misunderstandings ensue. Mr. Knightley defends Jane, saying that she deserves
compassion becanse, unlike Emma, she has no independent fortune ond must soon leave home to work as a
governess. Mrs. Weston suspects that the warmth of Mr. Knightley's defense comes from romantic feelings, an
implication Emma resists. Everyane assumes that Frunk and Emma are formung an attachment, though Emma
soon dismisses Frank as o potential suitor and imagines him as a match for Harmet, At a village ball, Knightley
earns Emma's approval by offering to dance with Harmiet, who has just been humiliated by Mr. Elion and hus
new wile. The next day, Frank saves Harnet from Gypsy begears. When Harriet 1ells Emma thal she has lallen
in love with a man above her social station, Emma believes that she means Frank. Kmightley bepins ta suspect
that Frank and Jane have a secret understanding, and he attempts to warn Emma. Emma langhs at Knightley's
suggestion and loses Knightley's approval when she flirts with Frank and insults Miss Bales, o kindhearned
spinster and Jane's aunt, ot a picnic. When Knightley reprimands Emma, she weeps.

News comes Lthat Frank's aunt has died, and this event paves the way for an unexpecied revelation that slowly
solves the mysteries. Frank and lane have been secretly engaged; his attentions to Emma have been a screen to
hide his true preference. With his aunt’s death and his uncle’s approval, Frank can now marry Jane, the womnan
he loves. Emma worries that Harriet will be crushed, but she soon discovers that it is Knightley, not Frank, who
is the object of Harriet's affection. Harriet belizves that Knightley shares her feclings. Emma finds hersell upset
hy Hamiet's revelonion, and her distress forces her 1o realize thot she 15 in love with Knightley. Emma expects
Knightley tn tell her he Inves Harrizt, but, o her delight, Knightley declares his lave for Emma. Hamet is snon
comforted hy a second propnsal from Rohert Martin, which she accepts. The novel ends with the mamage of
Harmiel and Mr, Martin and that of Emma and Mr, Kmightley, resolving the question of who loves whom afler
all.

Principal characters

Emma Woodhouse, the protagonist of the story, is a beautiful, high-spirited, intelligent, and 'slightly’ spoiled
young woman of 21, Her mother died when she was very young, and she has been mistress of the house ever
since, certainly since her nlder sister gnt mamed. While she is in many ways mature for her age, Emma makes
snmie serinus mistakes, mainly due to her conviction that she is always right and her lack of real world
expenence. Although she has vowed she will never ever marry, she delights in making matches [or athers. She
seems unable Lo fall in love, uatil jealousy makes her realize (that she hos loved Mr Knightley all along.

Georpe Knightley, about 37. He is a close friend of Emma, and her only crtic, though he cares deeply for her.
Mr Knightley is the owner of the neighbouning estate of Donwell Abbey, which includes extensive grounds and
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a farm. He is the elder brother of Mr John Knightley—the husband of Emma’s elder sister Isabella. Mr Knightley
iz very annoyed with Emma for persuading Harriet to turn down Mr Martin, thinking that the advantage is all on
Harriet's side;, he also wams Emma against matchmaking Harriet with Mr Elion, comrectly puessing that Mr Elion
has a much higher opimion of lmsell, He 15 suspicious of Frank Churchill and his motives: although his
suspicion tums out to be based mainly on jealousy of the younger man, his instincis are proven comect by the
revelation that Frank Churchil is not all that he seems.

Mr Frank Churchill, Mr Weston's son by his previous marriage, an amiable young man who manages 1o be
liked by everyane except Mr Knightley, who considers him quite immature, although this partially results from
his jealously of I'rmnk's supposed ‘pursuit’ of Emma. After his mother’s death he was raised by his wealthy nunt
and uncle, whose last name he look. Frank enjoys dancing and music and living life 1o the fullest. Frank may be
viewed as a careless but Jess villainous version of characiers from other Austen novels, such as Mr Wickham
fram Pride and Prejudice or Willoughby from Sense and Sensibiliry,

Jane Fairfax, an orphan whose only family consists of an aunt, Miss Bates, and a grandmother, Mrs Bates, She
is regarded as o very beautiful, clever, nnd elegant woman, with the best of manners, and is also very
well-cducated and cxceptionally talented al singing and playing the piano; in faci, she is the sole person that
Emma envies. She has little fortune, however, and seems destined 10 become a governess - a prospect she
dislikes.

Harriet Smith, a young friend of Emma's, is a very pretty but unsophisticated girl who is too easily led by
others, especially Emma; she hos been educated ot o nearby school, The illegitimate daughter of initially
unknown parents, she is revealed in the last chaprer to be the daughter of a fairly rich and decent tradesmun,
although not a “gentleman”™. Emma nkes Harriet under her wing early in the novel, and she becomes the subject
of some of Emma's misguided matchmaking nttempts. Harriet initially rebulls a marriage proposal from [armer
Robert Martin because of Emma's belief that he is beneath her, despite Harriet's own doubtful origins. She then
develaps a passion for Mr Knightley, which is the catalyst for Emma realising her own feelings. Ultimately,
Hamiet and Mr Martin are wed, despite Emma's meddling.

Philip Elton is a good-looking, well mannered and ambitious young vicar. Emma wanis him to marry Harriel;
he wanits to marry Emma. Mr Elton displays his mercenary nature by quickly marrying another woman of means
after Emma's rejection.

Augusta Elton, formerly Miss Hawkins, is Mr Elton’s moneyed but obnoxious wife. She is a boasting,
domineering, preteniious woman who likes to be the centre of aliention and is generally disliked by Emma and
her circle. She patronizes Jane, which earns Jane the sympathy of others.

Mrs Anne Weston, formerly Miss Taylor, was Emma'’s poverness for sixteen years and remains her closest
friend and confidante after she momics Mr Weston in the opening chapter. She is a sensible woman who adaores
Emma. Mrs Weslon acts as a surrogote mother 1o her former charge and, occasionally, as a voice of moderation
and reason

Mr Weston, a recently wealthy man living in the vicinity of Hartfield. He marries Emma's former governess,
Miss Taylor, and by his first marriape is father ta Frank Churchill, who was adopied and raised by his late wile's
brother and sister-in-law. Mr Weston is a sanguine, optimistic man, who enjoys socializing.

Miss Bates, n fnendly, garmulous spinsier whnse mother, Mrs Bates, is a friend of Mr Woodhouse. Her
accomplished niece, Tane Fairfax, is the fight of her life. One day, Fmma humiliates her on a day out in the
country, when she pointedly alludes to her tiresome profixity. Afterward, Mr Knightley stemly rebokes Emma.
Shamed, she tries to make amends.
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Henry Weodhouse, Emma’s father, is always concerned for his own health and comfort, and to the extent that
it does not interfere with his own, the health and comfort of his friends. He assumes a preat many things are
harardous 1o one’s health, and is generally a difficult person ta handle because he is always lussing about the
trifling things which bother him and which he assumes must bother everyone else just the same, to the point of
trying to deny his visilors fonds he thinks teo rich. He laments that "poor Isabella®™ and especially "poor Miss
Taylor” have married and beex taken away from him, beciuse since he is unhappy about their being pone, he
assumes they must be miscrable as well,

Isabella Woodhouse is the elder sister of Emma and daughter of Henry. She is married 1o John Knightley, and
spends much of her time at home caring (or her ive children (including Henry, Titile’ John, Bella and little’
Emma).

John Knightley is Isabella's husband and George's younger brother, He is an old ncquaintance of Jane Fairfax,
He indulges his family’s desires for visits and vacalions, though he would prefer 1o stay a1 home, especially if the
weather is less than perfect.

Criticism and themes

Criticism

Early reviews of Emma were generally favorable, but there were some criticisms about the lack of story. John
Murray remarked that it lacked "incident and Romance":?! Maria Edgeworth, the author of Belinda, 10 whom
Austen had sent a complimentary copy, wrote:?]

there was no story in il. except that Miss Emma found that the man whom she designed for Harriet's
lover was an admirer of her own = & he was affronted at being refused by Emma & Harriel wore
the willow - and smoath, thin water-grief Is according 1o Emma’s father's opinion a very good thing
& it is very dilficultio make a cook undersiand what you mean by smoath, thin warer-gruef|!

Themes

Emma Woodhouse is the first Austen heroine with no financial concerns, which, she declares to the naive Miss
Smith, is the reason thal she has no inducement to marry. This is a great departure lrom Austen's other novels, in
which the quest for macnage and financial secunty nre often important themes in the stories. Emma’s ample
financial resources are one of the factors that make this novel much lighter than Austen’s earlier works, such as
Sense and Senxsibility and Pride and Prejudice. Jane Fairfax's prospects, in contrast, are bleak.

In conirast to other Ausien heroines Emma seems immune (o romantic altraction. Unlike Maranne Dashwonoed,
who is attracted 1o the wrong man before she settles on the right one, Emma shows no romantic inlerest in the
men she meeis. She is genuinely surprised (and somewhat dispusted) when Mr Elion declares his love for
her—much in the way Elizabeth Bennet singularly reacts io the obsequious Mr Colbins. Her fancy for Frank
Churchill represents mare of a longing lor a little drama in her ife than a longing for romantic love. Notably oo,
Emma wtterly fails to understand the budding affection between Harriet Smith and Robert Martm; she interprets
the prospective match solely in terms of {inancinl settlements and social ambition. It is only afier Harriet Smith
reveals her interest in Mr Knightley that Emma realizes her own feelings for him.

While Emma differs strikingly from Austen's other heroines in these 1wo respects, she resembles Elizabeth
Rennet and Anne Elliot, amang nthers, in another way; she is an intelligent young woman with ton little 1o do
and no ahility tn change her lncation or everyday mutine, Though ker family 1s loving and her economic status
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secure, Emma's everyday life is dull indeed; she has few companions her own age when the novel begins, Her
determined though inept matchmaking may represent a muled protest against the narrow scope of a wealthy
woman's life, especially that ol a woman wheo is single and childless.

Film and television adaptations

Enmmna has been the subject of many m:lI:L[:ullin:nr:.'::‘:lI

1948: Enuna

1972: Emma (BBC television), starring Doran Godwin as Emma.

1985: Cliteless (0 Inose modern aduptation), starring Alicia Silverstone as Cher Horowitz (Emmua).
L996: Emma, starring Gwyneth Palirow as Emma.

1996: Emma, starring Kate Beckinsale as Emma.

2009: Emma (BBC television), starring Romola Garai as Emma.

2010: Aisha, starring Sanam Kapoaor as Aisha (Emma — Hindi language Version), produced by Rhea
Kﬂpuurw

2010: Emma, stacring Sarah Cotton as Emma.

Emma in popular culture

The novel Eruna is featured in the film Naked (1993) by Mike Leigh, in which the character Johnny
(played by David Thewlis) canfluses the title and the name of the author.

Emma provides the basis far the plot of Cluefess (1995) by Amy Heckerling. The role is performed by
Alicin Silverstone.

Emma was the carrect answer to the £1,000 question in an cpisede of Whe Wants fo Be a Millionaire? in
the UK in January 1999, John Davidsan, o dog holder from Morthumberland, was asked which of the pirls’
names was the subject of a Jane Austen novel, out of Emily, Jane, Emma and Sophie (Davidson
incarrectly guessed Jane, costing him £500 and therefore became the [irst contestant o win nothing),
Joan Aiken wrote o companion novel, Jane Fairfax: The Secret Stary of the Second Heraine in Jane
Ansien's Emma,

Reginald Hill wrate o 1987 short story "Poar Emma” (included in the 2007 paperback There are no
Ghaosts in the Sovier Union) in which finances and security play the central role,

The Importance of Being Emma, o novel by Juliet Archer, is 2 modern version af Emma.

Emma and the Werewolves » Jane Austen and Adany Rann, o mashup novel by Adam Rann. A mashup
novel appropriates text and the author's nome from an original source that is no longer protected by
copyright, integrating new narrative inta the original to create a new (mushup) story an the back of the
original. Typically, the mashup story is a sendup of the original story. Also typical, the mashup publisher
prints the original author’s name in a manner that [alsely represents the onginal as o joinl author or
collaborator in the mashup novel.

Gwyneih Palirow played Emma in the 1996 movie,

Romola Garai played Emma in the 2009 BBC Senes based on the book.

Andrew Trees' novel "Academy X" about an unnamed prep schoal in New York City, ulilizes "Emma"
thraughnut the plat. The main character, John, is head of the English department and teaches "Emma” to
his senior literoture class. The character of Caillin is often compared to the eponymous heroine because of
her looks, money, ond kipgh-standing position in the social higrarchy of the school,

The Bollywood film Aisha (2010) is an adaptation of Emma.

Scanned with CamScanner



