CRITICAL APPRECIATION OF THE NOVE

pe ——.

The Subject-matter of the Novel B
This novel is a satire on the spirit of the great Elegy .

country churchyard by Gray. Harc.lhe poel ,propﬁu“ ds the - t;n s
village people— farmers un}d land labourers are contented, s, p:“hi:
and they live in great s¢ renity and peace of mind. Hardy presenys , b o
of the farmers which is in complete contrast to that presented iy lheu?"t
three farmers, Troy, Boldwood and Gabrig| () qilﬁ

all

Gray. Here the
by Gray owner Bathsheba. A realistic pictyre ¢ "

Gictim to the charms of farm-
cural life has been presented on a very large canvas by Hardy. The yr,,
L

events and incidents of the triangular love have been very emotiop,,
described by Hardy. Thus love at first sight between Oak and B&thshcb;

succeeds.

The Plot of the Novel |
Far From the Madding Crowd has an interesting gripping plot. W

read the story from chapter to chapter breathlessly. We are emotionally
involved in the fortunes and vicissitudes of vasious characters. Th
incidents are full of suspense so that the reader feels a strong urge t
know what happens next. Love is the central and pervading subject matter
in the novel, hence the novel has constant source of interest for the
reader. Different types of man’s love for women are described leadingto
different results. Indeed, Hardy is a very successful maker of plots. The
story abounds in dramatic scenes and situations. Many incidents ar
merely unforgettable. Bathsheba’s encounter with Troy, Boldwood s
vehement declaration of love, the demonstration of sword play,
Bathsheba’s drive to Bath at night are so sensational that the reader g0
through them with utmost interest. Troy is so filled with remorse 40
repentance at the sight of the dead body of Fanny that he treats Bathsheb
harshly and leaves Weatherbury for good. Thus thz scenes and situatio™
are most arresting, By joining together the incidents and S C.
,-gardﬁ- emerges as a supreme craftsman of plot in Jar From the Maddi
Crow
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‘has been so drawn { L We can | .
us Bathsheba's characiey i () charygnad i
shades and fncg_ts._Slmﬂarly the charg ey, of Gapre




F Weatherbury folk are as hardy, merry, thriving w:lckr:d a set as any iy 1h‘
whole country. The most entertaining passages im the rustic 'Hl_ulud-t

are undoubtedly those in which we get ghmpses of such outsidere

Coggan'’s first wife Charlotte or Bathsheba’s parents. gt h”"‘”ﬂrdi\

provided by many remarks and commenis n_m-..iu by hl L‘mi__\. in Il_n‘ uu“::

of the narration. The element of humour relieves the tension of th, ‘whsr:.

- - - # 'l 4 T . | '.'
which 1s, on the whole, one ol sorrow and suffering

Pastoralism and Local Colour in the Novel

The novels of Hardy are regional stories : almost all the ngy. of

Hardy deal with Wessex life. Wessex becamc 4 h"lf'm_d""”““ft_ff n the
novels of Hardy. The novelist has given vivid and detailed th3-‘“~‘”1_ﬂinm\ of
the landscape “and scenery Eirullnt:l Norcombe I'l!]l.”t ‘;uld the ‘“"““1,&: of
Weatherbury, the customs, traditions and the habits of tht-_ People
References are made also to farming, harvesting, hay-making bee.
keeping and transactions of the market. Tl.“|:' presentation of the
countryside is so superb, that we can form a realistic picture of Wessey
region in our imagination.

Style of Hardy in the Novel : Masterly Style

The critics have praised the prose style of Hardy. He hag o
command over English language. His descriptions of landscape, hlls
heaths, valleys and villages are masterly and wonderful. Evep jp the
portrayal of human character his language 1s beautiful and elegant.

Correctness

Another very impressive quality of Hardy’s style is his concreteneg
and preciseness. Whatever he describes, he presents a very correg
picture of it. Far From the Madding Crowd provides many examples
where Hardy has described scene incidents, landscape and places with
perfect verisimilitude. Nothing is redundant or unnecessary in his prose,
so reader can take away any word or phrase from his description without
some loss or harm to the meaning.

Musical Images

We have in the novel the use of dulcet piping of Gabriel and the
bass of Boldwood. The loving detail of the scene is combined with images
of music, beauty, peace and pastoral life. In this novel, Hardy is at ease
more totally in command of his material.

Some Defects of the Novel

There are some visible faults in the composition of the ﬂ“"‘"‘{h‘:
reading of the novel shows that Hary relies too much on accidents fof
furtherance of the plot. Then some of the characters are so portrays® =
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foating weed {0 Columbus _ gy, - disturbpg, the f;
' ibilities of thc.lnﬁpllely great, WhentpnblhtY ittle o

oldw Sling
al COrner of the i 00d wept to bed he
ious of its presence evep

: k :
the first time in B.old\.,vou d's lifeb:ggtwas urned upop j It
red. The same fascinatiop that caygeq hism to ?111]1

1 had a deliberate motive Prevented p; ;
pertinence. He looked aﬁain at the direclii)zm]{ sarding it as
nces of rlghst lnv%;sted the Writing with the
own writer. Some 0dy’s — some WOman’s
e 'Man’s hand haqg travelled

vortt nour . misty shape, and
ght be, considering that her original was at that moment
:p and oblivious of all over and letter-writing under the
ver Boldwood dozed she took a form, and comparatively
€ avision : when he awoke, there was the letter justify
substance of the epistie had occupied him but little
on with the fact of its arrt{lval. Helsud nIdy wonghczfldi:f
ore might be found in the envelope and sear ~
vas there. Boldwood looked, as he lmd a hunt,irﬁ,d
ing day, at the insistent red seal : Marry me 5 i
-:'i—' - :-' b and rﬁscmtl oman 3galﬂ dosed a.
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' B AT asy and di e
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ds from ad_t(tjiiratinn

: offensive, PP - eworthy. He gives evidence of
hsheba’ - therefore it 1s praisc ' alities of 3 yer

Bal}d zalait?c[;e-ﬁ::’k:h:iﬂd“ds little atlcm%i " hltd::ﬁﬂ:jn‘iil:;:ier: llgrrrd .

R4 qua i nare capable of the MOV 0 0l ¥ in oo

different order : but wome Oak: and Boldwood went in sjjo,,

the judging of men : sO althoug A % tho day. I s as distressing

is tinsel and tin soldier ca s ol

Eli.gta&:: su? ;:;:inine folly as one may well dcsll":, :g?{; lllitfcr.n N“C"f:':l\:%mg
tliain about it is that the picture 15 dbsolulg zv:ing R siore pti;i[hlt
: _ ik

ruthless veracity of Hardy's .
manifest.”

pargn pI'OCCC

One of the lovers of Bathsheba IS st g
man with a beautiful face and stern looks. HCJ; E;h‘?h{;“l”é‘; L.lnm Very
much interested in women. In the beginning = M can.au Wood
quite carcless about Bathsheba or any other Womaz: juote Mg

Coggan describing Boldwood in these words

i as such a hopeless man for woman ! He has been couryeg
bysixcf::srs:':: ;:fhall lhgcgms gentle and simple, fohr nli_a‘l:es round hgy,
tried him. Jane Perkins worked at [ fOF,t“’O( mc(l)%l § lIKC éfslave, and
the two Miss Taylors spent a year upon him, an b efcosl Farmer jyeg
daughter nights of tears and twenty Pﬂlmds worth ol new Clﬂlhc:x. but
Lord ! —the money might as well have been thrown out of the windoy, »

The Mental Make-up of Boldwood

The picture of Boldwood as drawn by Hardy makes him a stery
bachelor who s full of self-restraint and self-control but once his passions
are aroused he becomes as passionale as a man can be capable of strong
passions. An eminent critic says about Boldwood :

“His equilibrium disturbed, ‘he was in extremity of at once’
Altogether, he seems a man of iron self-control, a discipline which is the
only alternative to an unbalanced frenzy. His final insanity seems
inevitable; several times in the course of the story he trembles on the
 brink. Although this inhuman quality tends to banish the sympathy of the

reader, there are moments when he appears a pathetic figure and it mus!
also be remembered that the situation in which he is placed is primarily
due to Bathsheba’s girlish prank with the valentinc.”
The Effect of the Valentine on Boldwood

~ The one incident that reveals the profound passion of Boldwood s
?OlctﬁrfgtMW'BMzh_'@ him. In thl:s letter thl::a-:rsjot:ds written on the
Bcﬁdwood ;ﬁ“-'? Me.” This fired the passion of love in the heart !

- SO ng this letter, he became literally mad f0f

Bathsheba. He often felt that he wi : ba.
The eff o that he will be successful in marrying Bathshe?:
e cere;ct of the lehgtim cribed by Hardy in the most g2
“Since the re missive : Jdwood b2
felt the symmetry of his existenc to ﬂwdismﬂﬁd -



PR OTe toe that Ok by Hardy i.“ marriage. = “pf‘ﬂuitc‘
patience. lov - possesses human qualities of .
Far From oyalty and sincere love. He is therefore, the he o0ty
om the Madding Crowd. e ESROOL the nayy’
For Phoct (Z) BATHSHERBA
Ly ysical Fetures — Almost all the heroines s Hardy 4y

;?!‘:::n‘:{:;ﬁ:::'?}lulﬁci‘ﬂ{ifuall B;llhshcha is also no uxcc[_uiurt 1|:‘r:lﬂ:'i;r';{lfnlu:
very graphicall e This & Bathsheba, Hardy describes her appeyp, @
NRSEean b “;f }é- s t.FI‘L‘j.iCHr.II'.H“In gives  us ﬂ__‘:'muplmg I‘*Hln:tt
Gabricl's L. « dlhhh_l.:lm s physical features. “The adjustmep, lal
i l*re;cn‘:?l c;m,-cpll‘mm of her charms to the portrait of herggy p;t
<} ser LL‘ im which was less a miniature than a differeng, ‘T* e

ing point selected by the judgment was her height. She seepy, he
but the pail was small one; and the hedge diminutive; hence U‘.i‘fili_
allowance for error by comparison with these she could have i,‘.‘nf’k'”&l
above the height to be chosen by women as best. All tcalLLrI:l o
consequence were severe and regular. It may have been .,hk.nf" 0f
persons who go about the Shires with eyes for beauty that in ELRI by
women a classically formed face is seldom found to be united with a?glmh
of the same pattern, the highly finished feature as being ucnur'zillguru
large for the remainder of the frame; that a graceful and ﬁrupu;n} l-un
figure of eight heads usually goes off into random facial curves, w;:;‘““
throwing a Nymphean tissue over a milkmaid, let it be said that hu.u_l
criticism checked itself as out of place, and looked at her pr“pnqi‘“rt
with a long consciousness of pleasure. From the contours of her ngg,f_."-"‘
her upper part she must have had a beautiful neck and shoulders but nin:n-
her infancy nobody had ever seen them. Had she been putintoa lnwdm;
<he would have run and thrust her head into a bush. Yet she was not a shy
girl by any means; 1t was merely her instinct to draw the line dividing the

seen from the unseen higher than they do it in towns.”
Is is on account of her physical charm that she is courted and

pursued by Oak, Boldwood and Troy.

Her Passionate Nature— From a close study of the character of
Bathsheba it is clear that she is a very passionate woman. Pointing ou
this quality Cyril Aldred says, “Like most of Hardy's great characters,
however, she is fundamentally a passionate creature; and the essentid
woman is seen in her when she demands of Troy the attentions he %ﬂ}ﬁ

to the corpse of Fanny. With a morbid dread of being thought a U5
girl, this guileless woman too well concealed under 2 Mj;na
carelessness the warm depths of her own emotions.” Her lack of gu! i
is the chief cause of her indecision, and there is significan™ ’f”me,,

her. Em‘mal . jon

statement that she wants somebody to time Ner rc50|“l"“

eventually sober her high-spirited nature, and then tha
becomes the domi 1an vart of her character. It is al this P:l’l’,‘; o
mav cav with Hard‘y’ : ﬁﬂ_]cstuﬂlﬂfmllgf{ﬂﬂ fnscm‘[cd

nat she w;
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